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F o r e w o r d

Dear friends: 

Art has always inspired me to think more deeply and question more carefully. In whatever 
form it takes—sculpture, painting, mixed media and more—art can express things in a way 
not possible with facts and fi gures, and this is especially true in the AIDS response. Art and 
AIDS have been inextricably linked throughout the epidemic’s quarter of a century history. 
Art has conveyed what words alone could not. 

I am especially pleased that we have been able to bring art and the AIDS response together 
in UNAIDS’ new headquarters. We are indebted to the artists and sponsors who have 
generously given their talent, time and resources to make Art for AIDS a reality. 

Twentieth century painter Mark Rothko said, “Art is an adventure into an unknown world, 
which can only be explored by those willing to take the risks.” On behalf of the UNAIDS staff 
and our partners, I hope the art shared in these pages inspires and 
challenges you as much as it has me. 

Dr Peter Piot 
Executive Director, UNAIDS 
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O v e r v i e w

The United Nations Joint Programme on HIV/AIDS (UNAIDS) commemorated its 10th 
anniversary in 2006. In November 2006 UNAIDS moved into its new headquarters in Geneva, 
a building it shares with the World Health Organization. For UNAIDS, this new space is a 
convening centre for increased dialogue on AIDS issues and a centre for Art for AIDS.

The building is both modern and organic—with the theme of permeability. Art is the focal 
point in the minimalist setting. Art has played a central role in the response to AIDS. From 
AIDS quilts in America to memory books in Africa, from painting, multi-media to sculpture—
AIDS has infl uenced art and the artistic world. 

The UNAIDS ART for AIDS collection are museum quality pieces that provoke thought and 
dialogue. With an initial emphasis on African art and artists, the pieces have been assembled 
through the generous support of artists, collectors and donors. 

This Art Carte catalogues the UNAIDS ART for AIDS collection at its inception.



I f  I  c o u l d  s a y  i t  i n  w o r d s  t h e r e  
w o u l d  b e  n o  r e a s o n  t o  p a i n t .

E d w a r d  H o p p e r
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A r t
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Crust of the Ear th
El Anatsui  [Ghana] 
2006 
Mixed media metals,  256 x 552 cm 

Drawing f rom his environment El  Anat sui  used pieces of metal  twis ted 
and s trung together to create this  sculptural  commentar y on AIDS and the 
AIDS response. The tex tures of this  metal  landscape show s truggle and 
hope as wel l  as interdependency. Born in 1944, Anatsui  not only continues 
to create breathtak ing pieces,  he is  inspir ing a new generat ion of ar t is t s 
as a professor of sculpture at the Univers it y of Nigeria.

UNAIDS’ permanent col lec t ion
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Untit led
Leo Copers [Belgium]
1995 –2006
Mixed media,  work consis t ing of 13 par t s
 
Gi lded covers can be taken of f  with white gloves to reveal  recycled f ramed 
Redouté pr int s of  roses and infec ted human blood. The sale of this  work 
wi l l  enable Ar tAids to contr ibute to the AIDS response. Proceeds f rom the 
sale of this  work provide treatment for people l iv ing with HIV. 

On loan f rom Ar tAids 
www.ar taids.com

Price :  25 000 Euros
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Eléphant
Cal ix te Dakpogan [Benin]
2005
Iron, plas t ic,  mechanical  mater ia ls ,  s teel  and mixed materia ls ,  
73 x 40 x 48 cm 

Cal ix te Dakpogan’s Vodun heritage is  intr ins ic to his  work.  Born to a family 
of  blacksmiths,  he grew up in the Goukoum dis tr ic t  of  Por to Novo, Benin,  
a dis tr ic t  dedicated to Ogun, the god of i ron.  The abundance of old cars 
provided Dakpogan with an inexhaust ible source of mater ia ls  (a symbol 
of power,  the automobile is  under the protec t ion of the god Ogun) .  
“... I  work with recovered mater ials  s ince they are weighed down by 
t ime and trans formed by usage, conferr ing a degree of v i ta l i t y upon my 
sculptures that I  would not be able to at tain i f  I  used new materia ls .”

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Le Progrès
Jean Depara [Democrat ic Republ ic of  the Congo] 
1975
Gelat in s i lver pr int,  50 x 60 cm 
 
Depara,  born in 1928, got his  s tar t  in photography almost by accident.  
To record his wedding in 1950, he bought a smal l  Adox camera.  He was 
par t icular ly fasc inated by the night owls of Léopoldvi l le (present-day 
K inshasa )  but also took many photographs of people posing in his  s tudio,  
Jean Whisky Depara.  In this  photograph a f igure with an exaggerated 
raised leg, reads a newspaper.  

On loan f rom the Jean Pigozzi  col lec t ion,
Geneva 

www.caacar t .com
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Léopoldvi l le la nuit
Jean Depara [Democrat ic Republ ic of  the Congo] 
1959
Gelat in s i lver pr int,  50 x 60 cm

In 1954, the Zair ian s inger Franco inv i ted Jean Depara,  then 26, to become 
his of f ic ia l  photographer,  launching Depara’s career as a chronicler of  
K inshasa’s social  l i fe.  Depara was an unpredic table charac ter who was 
fascinated by night owls of Léopoldvi l le (present-day K inshasa ) ;  he 
captured, with a f lash,  an Afr ica s tr ipped of conventional  social  codes,  
interracial  couples,  wel l -dressed par t y goers and the l i fe of bands in 
night c lubs.

On loan f rom the Jean Pigozzi  col lec t ion,
Geneva 

www.caacar t .com
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Community of love
Mary Fisher [United States ]  
2006
Mixed Media on Wood, 244 x 112 cm

“You may leave here ask ing yourself,  ‘What can I  do to help? ’  My answer 
is :  Go bui ld communit y.  Bui ld a communit y of commitment,  to speak for 
those whose voices have grown too weak to speak for themselves.  Bui ld a 
communit y of love, woven f rom the threads of human l i fe.”

Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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Compassion 
Mary Fisher [United States ]  
2006
Mixed media on wood, 122 x 53 cm

“Compassion, ful ly  l ived, set s us in motion. When you show me 
compassion,  we both draw nearer to God’s grace. Then we are spurred 
onward, sent out to sow compassion generously—and where i t  takes root,  
hope wi l l  thr ive.” 

Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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Courage
Mary Fisher [United States ]  
2006
Mixed media on wood, 122 x 53 cm

“When your brother or s is ter doesn’t  know the r isks ;  when your parent s,  
or your chi ldren, are af raid to talk about things that could k i l l  them—for 
goodness’  sake, show courage and speak up. This is  what i t  means to 
love.”

Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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The messenger 
Mary Fisher [United States ]  
2006
Mixed media on wood, 183 x 81 cm 

“With God’s gif t s  come responsibi l i t ies.  Because I  can make my voice 
heard, I  must speak for the voiceless.  Because I  can make ar t ,  I  must use i t  
to bear witness,  for al l  the pi lgr ims on the road to AIDS. I  rejec t the label  
‘v ic t im of AIDS’—and I  c la im the t i t le messenger.” 

Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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My message to the world
Mary Fisher [United States ]  
2006
Mixed media on wood, 305 x 127 cm

“The greatest enemy is  not a v irus—it is  s i lence. We fer t i l ize the ground 
in which AIDS thr ives with our refusal  to educate and inter vene. When I ’m 
no longer here to speak that message to the world,  my ar t  wi l l  speak i t  
for me.”

 Gif t  of  the ar t is t
UNAIDS’ permanent col lec t ion
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Orphans rais ing orphans
Mary Fisher [United States ]  
2006
Mixed media on wood, 457 x 198 cm

“On the dust y plains of Afr ica I  have seen acres of orphans,  orphans 
rais ing orphans.  These orphans don’t  jus t  happen. We —the adult s,  
the pol icy-makers—we make them, with our wars,  our sel f ishness,  our 
ignorance, our greed. How dare we claim, then, that these are not 
‘our ’  chi ldren? ”

Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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Teaching is my purpose 
Mary Fisher [United States ]  
2006
Mixed media on wood, 472 x 198 cm

“We have k i l led each other with our ignorance, our prejudice,  and our 
s i lence. We cannot love jus t ice and ignore prejudice ;  we cannot love our 
chi ldren and fear to teach them. I f  you wi l l  jo in me in a purpose, make it  
this :  Let us teach our chi ldren that with pr iv i lege comes responsibi l i t y.”

Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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Mother Theresa 
MF Husain [ India ]  
2006
Oil  on canvas,  104 x 92 cm

One of India’s  best known ar t is t s ,  Maqbool F ida Husain was born in 1915. 
Known for his  emphatic unders tanding of the human condit ion, he has not 
shied away f rom controversy as he creates ar t  in many formats f rom oi l  on 
canvas to documentar ies and per formance ar t  ins tal lat ions.  In this  piece 
Mother Theresa,  a mother and chi ld are shown together—symboliz ing the 
hope that ex is t s in the response to AIDS.

 Gif t  of  the ar t is t
 UNAIDS’ permanent col lec t ion
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Aual–Tolegba, W, C and Untit led 
Romuald Hazoumé [Benin]  
1992 

Romuald Hazoumé grew up in a Cathol ic family but remained in contac t 
with the Vodun societ y of  his  ancestors ;  this  dual  cultural  her itage 
is  expressed in both his masks and ins tal lat ions including this  ‘sk is  
ser ies’—with tops of plas t ic dustbins,  telephones and brushes.  Hazoumè’s 
ins tal lat ions are also t ied to his  v is ion of societ y and global  is sues—
sending back to the West that which belongs to them, the invasive waste 
of a consumer societ y.

On loan f rom the 
Jean Pigozzi  col lec t ion,  

Geneva 
www.caacar t .com
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Untit led 
Seydou Keita [Mal i ]
1959
Gelat in s i lver pr int,  60 x 50 cm

Init ia l ly  t rained by his  father to be a carpenter,  Keita’s career as a 
photographer was launched in 1935 when he received his f i r s t  camera,  a 
Kodak Brownie Flash.  In 1948 he opened a success ful  s tudio in Bamako. 
Work ing intuit ively,  he went to ex traordinar y lengths to br ing out the 
beauty of his  subjec t s.  The ex tremely pure composit ion and elegance of 
this  por trait ,  as wel l  as the subtle choice of including a rose,  made this 
photograph ver y famous across the globe. 

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Untit led
Seydou Keita [Mal i ]
1959/1960
Gelat in s i lver pr int,  50 x 60 cm

Despite the severe symmetr ical  composit ion (both gir ls  with forearms la id 
on the back of the chair  facing the camera )  and the deep “chiaroscuro” 
( the sensual  “modelé” of the charac ters as wel l  as the cur ves of the 
backdrop) ,  we are brought into the gir ls’  int imate world in a ver y 
intuit ive way. Keita’s  emphasis on the essentia l  components of  por trait  
photography such as l ight,  subjec t and f raming are al l  manifes ted in this  
photograph and establ ishes him among the twentieth centur y masters of  
the genre.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Untit led
Seydou Keita [Mal i ]
1959
Gelat in s i lver pr int,  60 x 50 cm

Besides Keita’s constant search for ex treme precis ion, his br i l l iance comes 
f rom creat ing a subtle l ink between his models and the pat terns of his  
backdrops ( l ike many professional  photographers he furnished his s tudio 
with numerous props and costumes ) .  
“It ’s  easy to take a photo, but what real ly made a dif ference was that I  
a lways knew how to f ind the r ight posit ion,  and I  was never wrong. Their  
head s l ight ly turned, a ser ious face,  the posit ion of the hands... I  was 
capable of making someone look real ly good.”

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Demandeurs d’as i les
Cheik Ledy [Democrat ic Republ ic of  the Congo] 
1995 
Acr y l ic on canvas,  87 x 138 cm 

Cheik Ledy, born in 1962, worked with Chéri  Samba, his  older brother,  as 
a s tudio apprentice in K inshasa in the late 1970s ;  he later belonged to 
one of the most v ibrant schools of  popular painters which included Moké, 
Samba and Bodo. This color ful  and humourous paint ing shows people 
queuing up for an of f ic ia l  meeting. The perspec t ive is  created by each 
charac ter s tanding one af ter the other and appearing larger and larger in 
the paint ing. 

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Untit led 
Mwenze K ibwanga [Democrat ic Republ ic of  the Congo] 
1990 
Oi l  on f iber,  65 x 83 cm 

Mwenze K ibwanga was born in 1924 in Katanga Province in the Democrat ic 
Republ ic of  the Congo. Inf luenced by his  father ’s t radit ional  work as a 
Luba weaver,  K ibwanga’s use of brushstrokes evoke the appearance of 
woven cloth.  Antelope, f ish and scenes of v i l lage l i fe are of ten depic ted in 
his  paint ings.
 

On loan f rom private col lec t ion
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La tentat ion
Cheik Ledy [Democrat ic Republ ic of  the Congo] 
1995 
Acr y l ic on canvas,  136 x 199 cm

Af ter learning the craf t  f rom his brother,  Cheik Ledy’s career was cut shor t 
when he died of AIDS-related i l lnesses in 1997. Depic t ing in this  paint ing 
the pernic ious and damaging ef fec t s of the colonizat ion on the Afr ican 
rural  societ y,  Cheik Ledy expresses a harsh social  and pol i t ical  cr i t ic ism.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Non comprendre 
Cheik Ledy [Democrat ic Republ ic of  the Congo] 
1995 
Acr y l ic on canvas,  142.5 x 194 cm

Cheik Ledy belonged to the v ibrant school of  popular painters that 
included Moké, Samba, Bodo and others.  This paint ing, t i t led “Non 
comprendre” expresses a cr i t ical  v iew on modern and contemporar y 
abstrac t ar t  which is  rarely unders tood by anyone.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Family discuss ion 
George Dinyama L i langa [United Republ ic of  Tanzania ]  
2000
Acryl ic on canvas,  141 x 252 cm

Born in 1934, George L i langa comes f rom the high and ar id plateau on
the border of Mozambique and Tanzania—the centre of Makonde culture.  
L i langa began his t raining as a sculptor in 1961. His ar t ,  animated by a 
keen sense of social  cr i t ic ism and car icature, i l lus trates the continuit y of 
ar t is t ic  v is ion among the Makonde and it s  renewal in the context of the 
present l i fe.  In many ways,  L i langa’s work fol lows Makonde conventions :  
his  paint ings can be compared to the Makonde ujamaa ( t ree of l i fe ) ,  
which s ignif ies unit y and sol idar i t y.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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View of George L i langa’s paint ing entit led Youth chats  
ins ide the Kof i  A . Annan Conference room.
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Youth chats 
George Dinyama L i langa [United Republ ic of  Tanzania ]  
2000
Acryl ic on canvas,  142 x 252 cm

In 1980, George L i langa encountered the works of the T inga T inga 
School (es tabl ished by the fol lowers of Eduardo Saidi  T ingatinga ) and 
T ingatinga’s exuberantly pat terned and abstrac ted paint ings had a 
profound ef fec t on his work.  L i langa’s play ful  and color ful  f igures are 
best unders tood as heirs  to the Makonde shetani,  the unruly spir i t s  of  the 
Makonde cosmology. 
He died in Dar es Salaam in 2005.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Untit led
Mark Luy ten [Belgium]
1985
Paper,  color pr int on wood, 210 x 155 cm
Acryl ic and sand on cloth,  120 x 80 cm (x6 )

Mark Luy ten works in the disc ipl ine of v ideo and v isual  ar t s .  Using 
drawings,  graphic s,  ins tal lat ions,  mixed media,  paint ing, photo and v ideo 
he creates ins tal lat ions and objec t s that examine issues of representat ion, 
desire and loss,  landscape and verbal  expression. His works of ten 
incorporate tex t s in mult iple languages,  ref lec t ing both his interest in how 
words construc t meaning and his experience in a countr y with two of f ic ia l  
languages.

On loan f rom Museum van Hedendaagse Kunst,  
Antwerpen

Cour tesy of the Flemish Government
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Orphans walk ing to school 
Gideon Mendel [South Afr ica ]
2004
Color photograph, 150 x 54 cm
 
Orphans f rom the Muroemba family walk about seven k i lometres through 
the bush f rom their  school to their  grandfather ’s  home, near the v i l lage of 
Rupisse,  Mozambique. Their  grandfather cares for 11 orphans f rom his two 
daughters who died f rom AIDS-related infec t ions.  They get some help with 
food and school mater ia ls  f rom the organizat ion ANDA. Photographed 
whi le on ass ignment for The Guardian Weekend Magazine and The 
International  HIV/AIDS Al l iance.

Gif t  of  the ar t is t  with suppor t f rom Corbis
UNAIDS’ permanent col lec t ion

www.corbis .com
www.gideonmendel.com
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99 faces 
Gideon Mendel [South Afr ica ]
2005
Color pr int on archival  paper,  151 x 123 cm

Faces of 99 people in Lusik is ik i  dis tr ic t  who are receiv ing medicat ion f rom 
Siyaphi la La ( ‘We are l iv ing here’ ) ,  a joint projec t of the Nelson Mandela 
Foundation,  Médecins sans Frontières and the local  health depar tment.  
This programme has reached more than 2000 people in the Eastern Cape 
of South Afr ica.  

Gif t  of  the ar t is t  with suppor t f rom Corbis
UNAIDS’ permanent col lec t ion

www.corbis .com
www.gideonmendel.com
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Chasing the Chikankata home care vehic le 
Gideon Mendel [South Afr ica ]  
1997
Color pr int on archival  paper,  50 x 40 cm

Chi ldren chase a truck used by the team from Chikankata Hospital  in 
Zambia.  The concept of hol is t ic home care for people l iv ing with HIV in 
resource-poor set t ings was f i r s t  developed here by The Salvat ion Army at 
this  hospita l  and the surrounding communit y.

Gif t  of  the ar t is t  with suppor t f rom Corbis
UNAIDS’ permanent col lec t ion

www.corbis .com
www.gideonmendel.com
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Guardians at the f i res 
Gideon Mendel [South Afr ica ]  
2005
Color pr int on archival  paper,  150 x 54 cm 

Outside the Kamuzu Central  Hospital  in L i longwe, Malawi—relat ives of 
pat ient s cook food on open f i res.  The women, named Guardians by the 
local  people,  s tay at the hospital  to take care of their  relat ives.  

Gif t  of  the ar t is t  with suppor t f rom Corbis
UNAIDS’ permanent col lec t ion

www.corbis .com
www.gideonmendel.com
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The harsh div ide : AIDS treatment in Afr ica 
Gideon Mendel [South Afr ica ]
2003
Color pr int on archival  paper,  44 x 240 cm 

Thobani Ncapayi,  31,  f rom Khayel i t sha,  Cape Town, is  HIV posit ive and 
receiv ing treatment.  His CD4 count was 178 before treatment and is  
622 af ter t reatment.  “Now I  feel  l ike ever ybody else.  I  am not think ing al l  
the t ime about HIV. I  do not bury my dreams,” he says.  

Gif t  of  the ar t is t  with suppor t f rom Corbis
UNAIDS’ permanent col lec t ion

www.corbis .com
www.gideonmendel.com
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HIV+ mother regains her s trength 
Gideon Mendel [South Afr ica ]  
2004
Color pr int on archival  paper,  51 x 33 

Two months af ter beginning ant i retrovira l  t reatment,  HIV-posit ive mother 
Nozamile Ndarah gets water f rom a local  s tream in the Lusik is ik i  dis tr ic t  
of  the eastern Cape in South Afr ica.  I t  i s  4 :45 am, and in the course of the 
day she wi l l  col lec t at least one more of these 25 l i t re loads.  Before she 
began her medicat ion she was too weak to fetch water.

Gif t  of  the ar t is t  with suppor t f rom Corbis
UNAIDS’ permanent col lec t ion

www.corbis .com
www.gideonmendel.com
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Untit led 
Pil i  Pi l i  Mulongoy [Democrat ic Republ ic of  the Congo] 
1990
Watercolor on canvas,  65 x 105 cm 

Pi l i  Pi l i  Mulongoy earned his l iv ing as a house painter in Lubumbashi  
before enrol l ing in the atel ier  of  Pierre -Romain Desfossés,  a Belgian 
painter and patron. Desfossés’  s tudio later became the Académie des 
beaux ar t s .  He encouraged aspir ing ar t is t s  to paint highly decorat ive 
scenes of nature.  

On loan f rom private col lec t ion
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Eradicat ion
Mike Munyaradzi  [Z imbabwe]
2007
Opal s tone, 340 x 100 cm

Ar tis t  Mike Munyaradzi  was born in 1967 in Guruve, Zimbabwe. The son of 
world famous sculptor Henry Munyaradzi,  Mike s tar ted his  apprenticeship 
at the ear ly age of 13 under the guidance of his  father.  The sculpture 
Eradicat ion symbol izes to him the f ragi le world we l ive in today. The 
hol lowed sphere s igni f ies the destruc t ion of our globe and the dif f icult  
i s sues of our t ime including AIDS. The leaf represents the l i fe we are 
s truggling to sustain.

Gif t  f rom T ibotec of Johnson & Johnson
UNAIDS permanent col lec t ion
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Perigo DA SIDA 
Adel ino Vasco Medonça [Mozambique] 
2005
Pastel  crayon on Canson paper.  43.3 x 34.1 cm 

This watercolor set of f  by penci l—belongs to a ser ies of drawings of a 
ref ined and ethereal  s t y le.  Although this paint ing seems to be abstrac t at  
f i r s t  glance, i t  has a ver y precise meaning mentioned in the t i t le “Danger 
of AIDS”. The l ight s trokes read l ike a s tor y beginning in the bot tom lef t  
corner,  then going up to the top and down to the r ight corner,  which 
depic t s a cemeter y.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Emancipation de la femme congolaise
Moké [Democrat ic Republ ic of  the Congo] 
2000
Acryl ic on canvas,  150 x 206 cm

Considered as a “painter repor ter” of c it y l i fe,  Moké was among the 
leading ar t is t s  of  the school of  popular paint ing that sprung up in 
K inshasa in the f i r s t  decade of Zaire’s independence. His v ivaciously 
humourous paint ings are grounded in his  obser vat ion of dai ly l i fe in 
K inshasa :  s treet scenes,  night c lubs and publ ic ceremonies among others.  
This paint ing depic t s a modern woman of K inshasa who is  work ing in an 
of f ice and is  yearning for f inancial  independence.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Vessel and Volume
David Nash [United K ingdom]
1986 –1987
Paper,  80 x 122 cm (2x )

David Nash is  an ar t is t  internat ional ly renowned for work ing with wood to 
form large, dramatic and tac t i le sculptures.  He has created a s ignif icant 
and var ied body of work in which the relat ionship between humans and 
nature is  a central  theme. His ar t is t ic  ethos has always been one of direc t,  
physical  involvement with his  chosen mater ia l—wood—and the landscape. 

On loan f rom Museum van Hedendaagse Kunst,  
Antwerpen

Cour tesy of the Flemish Government



A R T  f o r  A I D S  |  a r t  c a r t e

2007 |  81



A R T  f o r  A I D S  |  a r t  c a r t e

82 |  2007

Vessel and Volume
David Nash [United K ingdom]
1986 –1987
Wood, 209 x 24 x 58 cm

David Nash is  an ar t is t  internat ional ly renowned for work ing with wood to 
form large, dramatic and tac t i le sculptures.  He has created a s ignif icant 
and var ied body of work in which the relat ionship between humans and 
nature is  a central  theme. His ar t is t ic  ethos has always been one of direc t,  
physical  involvement with his  chosen mater ia l—wood—and the landscape. 

On loan f rom Museum van Hedendaagse Kunst,  
Antwerpen

Cour tesy of the Flemish Government
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Onile gogoro or akaba 
‘Okhai Ojeikere [Niger ia ]  
1975
Gelat in s i lver pr int,  60 x 50 cm

As a fol low-up to the “Hairs t y le” ser ies,  J.D. ‘Okhai  Ojeikere,  
born in 1930, began to take photos of ar t is t ical ly  created headdresses.  
Ful l  of  elegance, these ones are most ly taken f rom behind and sometimes 
in prof i le.  
“I  a lways wanted to record moments of beauty,  moments of knowledge. 
Ar t is  l i fe.  Without ar t ,  l i fe would be f rozen.”

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Untit led
‘Okhai Ojeikere [Niger ia ]  
2004
Gelat in s i lver pr int,  60 x 50 cm

The photographer ‘Okhai  Ojeikere was born in 1930. The sculptural  
aspec t of this  photograph is  created by the subtle use of the l ight on the 
or iginal ly  crumpled and t ied hairdress.  

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Pays a l ignés
Chéri  Samba [Democrat ic Republ ic of  the Congo] 
1994
Acryl ic on canvas,  131 x 201 x 2.3 cm

In 1972 Chéri  Samba, born in 1956, lef t  school in order to apprentice 
himself  to the s ign painters on Kasa Vubu Avenue in K inshasa ;  f rom this 
c irc le of  ar t is t s  arose one of the most v ibrant schools of  popular paint ing 
in the 20th centur y.  He f i r s t  worked as a bi l lboard painter and a comic 
s tr ip ar t is t .  In the mid-1980s Samba’s paint ings revealed his perception 
of the socia l,  pol i t ical,  economic and cultural  real i t ies of his  countr y.  
Af ter his  work gained an internat ional  audience, he began to express 
more general  pol i t ical  preoccupations and new ref lec t ions on the world’s 
s i tuat ion and of ten depic t s himself  in his  paint ings.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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View f rom a hal lway of a Chéri  Samba paint ing in the foreground and 
a wal l  hanging sculpture by El  Anat sui  in the background.
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Pourquoi bien d’Afr icains ne progressent- i l s  pas 
Chéri  Samba [Democrat ic Republ ic of  the Congo] 
1994
Acryl ic on canvas,  131 x 200 cm

In 1972 Chéri  Samba lef t  school in order to apprentice himself  to the s ign 
painters on Kasa Vubu Avenue in K inshasa ;  he f i r s t  worked as a bi l lboard 
painter and a comic s tr ip ar t is t .  In the mid-1980s Samba’s paint ings reveal  
his  perception of the socia l,  pol i t ical,  economic and cultural  real i t ies of 
his  countr y.  In this  paint ing separated in three par t s,  Samba inser t s tex t s 
to c lar i f y the internal  social  processes of rural  Afr ican societ y.  

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Réf léchir avant d’agir 
Chéri  Samba [Democrat ic Republ ic of  the Congo] 
1990
Acryl ic on canvas,  144 x 186 cm

In 1972 Chéri  Samba, born in 1956, lef t  school in order to be an apprentice 
to the s ign painters on Kasa Vubu Avenue in K inshasa.  In the mid-1980s 
Samba’s paint ings reveal  his  perception of the social,  pol i t ical,  economic 
and cultural  real i t ies of his  countr y.  This ref ined and sober paint ing has a 
deep meditat ive ef fec t on the audience and is  far  f rom the color ful  and 
highly expressive works of the ear ly 1980s.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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View looking into the lobby with a large format paint ing 
by Chéri  Samba in the foreground.
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La femme, c ’est le cœur de l ’homme
Chéri  Samba [Democrat ic Republ ic of  the Congo] 
2005
Acryl ic on canvas,  204.5 x 283.5 cm

From the late 1980s,  Chéri  Samba, who f i r s t  worked as a bi l lboard painter 
and a comic s tr ip ar t is t  in the s treet s of K inshasa,  began to paint himself  
into his  paint ings.  This large paint ing relates to the essential  emotional  as 
wel l  as physical  role that women play in Afr ican societ y.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Merengue dancer 
Malick Sidibé [Mal i ]
1964
Gelat in s i lver pr int,  50 x 60 cm

The wi ldness of the 1950s and the arr ival  of  the independence in Mal i  
gave bir th to a new generat ion of photographers who were involved in 
the cultural  and social  l i fe they recorded. Mal ick Sidibé, born in 1935, was 
a pivotal  charac ter in this  new way of l i fe.  Highly appreciated by young 
people,  he was present at a l l  the par t ies organized by young people in 
c lubs where they learned the new dances coming f rom Europe and Cuba. 
Thanks to the spontaneit y of this  photo which captures a special  moment,  
a joy ful  connec tion that has developed natural ly  between the dancer and 
the audience.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Boys at the Chaussée
Malick Sidibé [Mal i ]
1962
Gelat in s i lver pr int,  50 x 60 cm

Af ter being noticed for his  ta lent as a draf t sman, Malick Sidibé,  born in 
1935, was admit ted to the School of  Sudanese Craf t smen in Bamako f rom 
which he graduated as a jewel ler in 1955. He s tar ted in photography in 
1956 as an apprentice of Gérard Gui l lat ,  a lso known as “Gégé la Pel l icule”.  
This photograph shows of f  the torsos of a group of young men enjoying 
the banks of the Niger r iver and the asymmetr ical  composit ion of both 
groups of people br ing a modern mood to the photograph. 

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Chris tmas Eve
Malick Sidibé [Mal i ]
1962
Gelat in s i lver pr int,  60 x 50 cm

Malick Sidibé was born into a Peul  family in a smal l  v i l lage of Mal i  in 1935. 
He s tar ted in photography in 1956 as an apprentice of Gérard Gui l lat  and 
opened the “Studio Mal ick” in the centre of Bamako two years later where 
he s t i l l  pr int s his  por trait s  today and repairs cameras.  From the dancing 
couple who wear l ight c lothes for Chris tmas Eve an atmosphere of tender 
complic it y and grace emerge: the t ime has s topped and a promise of love 
is  hanging in the air.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Friends f ighting with s tones
Malick Sidibé [Mal i ]
1976
Gelat in s i lver pr int,  60 x 50 cm

This photograph was taken on the banks of the Niger r iver.  I t  i s  especial ly  
impressive because of the power ful  confrontat ion between the man and 
woman which is  increased by the s tatuesque beauty of their  bodies.  

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Look at me 
Malick Sidibé [Mal i ]
1962
Gelat in s i lver pr int,  50 x 60 cm

In 1957 Mal ick Sidibé was the only repor ter in Bamako who covered 
events,  par t ies,  weddings,  baptisms and communions.  He was present at 
a l l  the soirées where elegantly dressed young people learned the new 
dances f rom Europe and Cuba. The spontaneous photograph of the man 
dancing downwards and backwards has been taken f rom the s ide which 
makes i t  even more dynamic and intense.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 
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Pique-nique à la Chaussée
Malick Sidibé [Mal i ]
1972
Gelat in s i lver pr int,  60 x 50 cm 

Once a jeweler,  Mal ick Sidibé s tar ted in photography in 1956. This 
photograph was taken along the sandy banks of the Niger r iver.  The 
or iginal i t y of  the photograph l ies in the construc ted opposit ion between 
the two main charac ters.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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View f rom the Red Ribbon Café,  with the paint ing entit led 
Lutte contre le s ida  shown in the foreground.
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Lut te contre le s ida 
Sim Simaro [Democrat ic Republ ic of  the Congo] 
1992
Acryl ic on canvas,  136 x 181

Born in K i lumbu in 1952, Simaro came to K inshasa in the 70s and opened 
his s tudio in 1976 known as Publ iSimaro. He mainly draws inspirat ion f rom 
the publ ic t ranspor t network ( roads,  ra i lways,  bus s tops,  par t ies at  the 
s tat ion ) as wel l  as urban scenes and folk tales.  This paint ing symbol izes 
the common f ight that each continent should conduc t agains t AIDS 
the mutual  enemy. “I  have a lot to tel l,  that is  why I  s ign ‘Prophète Sim 
Simaro’.”

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Stairs leading to the Red Ribbon Café,  with a paint ing 
by Maître Syms in the foreground.
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La lut te contre le s ida 
Maître Syms [Democrat ic Republ ic of  the Congo] 
1990
Acryl ic on canvas,  80 x 100 cm

Born in K inshasa in 1957, Maî tre Syms was accepted to Chéri  Samba’s 
workshop in 1976 where he learned the fabricat ion of rubber-s tamping, 
mural  and s ign paint ing. His drawings are inspired by the social  and 
cultural  dai ly l i fe in K inshasa ( smal l  t rades,  burglar y,  sorcer y—and colonial  
scenes, as wel l  as inf idel i t y )  and f rom his own personal experiences.  “I  add 
the elements of my personal  l i fe too:  the divorce of my parent s,  the death 
of my mother.  I  am inspired by the Bible.” Drawing people demonstrat ing 
agains t AIDS, Maî tre Syms both informs the audience about AIDS and the 
message of being faithful  to one another.

On loan f rom the Jean Pigozzi  col lec t ion,  
Geneva 

www.caacar t .com
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Lus ik is ik i  • South Afr ica 
Jonathan Torgovnik [United States ]
2004
Color photograph, 77 x 75 cm 

The Eastern Cape is  the poorest of  South Afr ica’s nine provinces.  In 
the rural  dis tr ic t  of  Lusik is ik i,  HIV af f l ic t s one in four adult s .  To prove 
that AIDS treatment is  feas ible even in remote set t ings,  Médecins sans 
Frontières and the Treatment Ac tion Campaign have launched a dis tr ic t-
wide init iat ive to provide access to ant iretroviral  drugs.  Scores of pat ient s 
are now get t ing medicine f rom communit y-based cl in ic s,  and far ing as 
wel l  as they would in wel l -equipped, big-cit y hospitals .  Nozibele Mdit shwa 
s tar ted treatment af ter health workers f rom MSF and TAC vis i ted her 
v i l lage to raise awareness.  She is  now s trong enough to work at home 
and care for her chi ldren.

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Qhamangweni • South Afr ica
Jonathan Torgovnik [United States ]
2004
Color photograph, 77 x 75 cm 

TB, diarrhoea and dementia weren’t  the only hardships Nozuko Mavuka 
faced when she developed AIDS two years ago. “My parent s shouted at 
me,” she recal ls .  “People in my v i l lage laughed and excluded me. My sons 
and I  had to bui ld a hut nearby.” Mavuka was barely s trong enough to 
swal low when she s tar ted treatment at a c l in ic near Lusik is ik i  in January 
of 2004. By May, she was back to cooking, washing clothes and fetching 
water f rom a communit y tap. “I  don’t  blame my parent s for what they 
did,” she explains,  “They lacked knowledge, but they don’t  shun me now.” 
Mavuka f i l l s  her pi l lbox during cl in ic  v is i t s,  and tracks her own adherence 
in a treatment diar y.  She has yet to miss a dose.

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Kwageuda • South Afr ica
Jonathan Torgovnik [United States ]
2004
Color photograph, 77 x 75 cm 

Nothobi le Nongqutho and her husband, Jackson, l ive in a mud-brick house 
near Lusik is ik i.  She was too f rai l  to walk to the nearby r iver when she 
s tar ted treatment for HIV. Nongqutho says the medicat ion has res tored 
her s trength and changed her l i fe.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Lus ik is ik i  • South Afr ica 
Jonathan Torgovnik [United States ]
Februar y 2004
Color photograph, 77 x 75 cm 

“I ’ve had many troubles in my l i fe,” says 23 -year-old Zikhona Majavu, 
“but I ’ve always been clever in school.” Orphaned at f ive and raised 
among s trangers,  Majavu won a grant as a teenager to s tudy medicine in 
Cuba. An HIV+ blood test squelched that oppor tunit y,  but i t  didn’t  defeat 
her.  She now works for MSF as a pharmacy assis tant,  helping other people 
manage their  HIV treatment.  “Some s tar t  out ver y,  ver y s ick but now I  see 
them healthy,” she says.  “This gives me faith that the drugs wi l l  work for 
me when the t ime comes that I  need them.” Majavu l ives in Lusik is ik i  with 
her son, Piwe. 

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Lus ik is ik i  • South Afr ica 
Jonathan Torgovnik [United States ]
2006
Color photograph, 77 x 75 cm 

The Lusik is ik i  projec t in it ia l ly  had only two nurses and two ful l -t ime 
doc tors treat ing 255 people.  People f rom the v i l lages were f lock ing to 
the communit y c l in ic s as the good news spread. Many of them show up 
expec t ing a quick tes t and a jar  of  pi l l s ,  but as the programme’s head 
nurse,  Nozie Ntul i,  l ikes to say,” giv ing out pi l l s  i s  the f inal  s tep of the 
process.” F ir s t  the person has to join a suppor t group and get treated for 
secondary infec t ions such as thrush and TB. A counsel lor then conduc t s a 
home s tudy to make sure the person is  ready for a long-term commitment.  
When the suppor t s are al l  in place, the counsel lor takes the person’s 
case to a communit y-based selec t ion commit tee. And everyone shares 

the joy when a person succeeds.  “I  see people 
trans formed every day,” said Nutul i .  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion



A R T  f o r  A I D S  |  a r t  c a r t e

2007 |  129



A R T  f o r  A I D S  |  a r t  c a r t e

130 |  2007

Untit led 
Jonathan Torgovnik [United States ]
2004
Color photograph, 77 x 75 cm 

This three-drug cock tai l  can suppress the v irus and protec t the immune 
sys tem, but only i f  the medicine is  taken twice dai ly,  on schedule,  for l i fe.  
The cost of some antiretroviral  drugs has fa l len by 98% in recent years,  to 
less than one US dol lar  per day.

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Untit led
Jonathan Torgovnik [United States ]
2004
Color photograph, 77 x 75 cm 

Ac tiv ism is  s trong medicine.  Throughout the rural  Eastern Cape, 
communit y organizers v is i t  v i l lages and cl inic s,  urging people to s tand up 
to s t igma. They dance, c lap and s ing about the v ir tue of condoms and HIV 
tes t s,  and the prospec t of t reatment and sur v ival.

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Ingombe • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

A young boy on the shores of Lake V ic tor ia.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Lake Vic toria • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm

Fishermen make their  way across Lake V ic tor ia f rom the Igombe f ishing 
v i l lage to Makobe Is land. 

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Igombe • Lake Vic toria • Tanzania
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm

Local  women l ive hand-to-mouth in Igombe, many get t ing by as 
hairdressers,  f i shmongers or sex workers.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Pamba ward s lum • Mwanza • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

Women at r isk of HIV infec t ion take par t in a c l in ical  t r ia l  to evaluate the 
ef fec t s of  a vaginal  microbicide gel.  Researchers and peer educators use 
i l lus trated f l ipbooks to explain the use of the experimental  gel,  and to 
s tress that i t  i s  not a subst itute for condoms. Some of the women run 
smal l  local  bars cal led K i labu Pombe shops,  where they ser ve a homemade 
brew cal led kindi  for US$ 0.20 per l i t re.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Pamba ward s lum • Mwanza • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

A homemade local  brew cal led kindi  i s  ser ved in K i labu Pombe shops.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Ingombe • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

In Igombe, f ishermen rent rooms at the New Jualak Guest House for 
l ia isons with local  sex workers.  Each of  the 11 rooms is  rented two to three 
t imes each day.

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Mwanza • Lake Vic toria • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

The prospec t of fas t cash lures young men f rom rural  Tanzania to the 
shores of Lake V ic tor ia,  where they f ish for Ni le perch and t i lapia,  and 
spend leisure hours dr ink ing and play ing pool.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Buswelu v i l lage • Mwanza • Tanzania 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

When Emanuel James learnt he had HIV, his  wife lef t  with their  two 
chi ldren and his family and f r iends rejec ted him. He has s ince met an 
HIV-posit ive companion through a local  suppor t group, and he now 
receives ant iretroviral  t reatment at a large publ ic hospital  in Mwanza. 
However his  greatest dai ly chal lenge is  f inding enough to eat.  Unable 
to work as a housepainter—his food rat ions ended recently when an 
internat ional  a id programme expired. When James was inter v iewed in 
2006, he was desperately hoping to secure a microcredit  loan to s tar t  a 
communit y garden with other people l iv ing with HIV. “Without food,” 
he says,  “my medicine is  wor thless.” 

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Nairobi • Kenya 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

During her 23 years as a sex worker,  Salome Simon has seen her 
communit y ravaged by HIV. Her daughter died of AIDS las t  year.  Simon 
herself  was exposed countless t imes during the ear ly years of  the 
epidemic,  but she never contrac ted the v irus.  Researchers count her 
among the smal l  minorit y of people who are natural ly  resis tant to HIV 
infec t ion. Despite her contr ibut ion to sc ience, Simon has never escaped 
pover t y or sex work.  

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Nairobi • Kenya 
Jonathan Torgovnik [United States ]
2006
Color photograph, 40 x 60 cm 

Near the ‘Casino cl in ic’,  a publ ic t reatment centre for sexual ly t ransmit ted 
infec t ions.

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion
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Margaret 
Jonathan Torgovnik [United States ]
2006
Color photograph panel,  40 x 178 
Color photograph, 77 x 75 

Margaret sur v ived Rwanda’s 1994 genocide, but her s truggle isn’t  over.  
Of the 132 people in her ex tended family,  127—including her parent s and 
eight s ibl ings—were murdered by the machete-wielding interahamwe. She 
now l ives in the town of Rwanmagana with her 12-year-old son and two 
adopted daughters.  Her son and her HIV infec t ion are both legacies of her 
weeks in captiv it y as a 16 -year-old schoolgir l,  being raped and terror ized 
by a gang of Hutu mi l i t iamen. 

Gif t  of  the ar t is t  
UNAIDS’ permanent col lec t ion



A R T  f o r  A I D S  |  a r t  c a r t e

2007 |  155





A R T  f o r  A I D S  |  a r t  c a r t e

2007 |  157

U N A I D S  h e a d q u a r t e r s  



A R T  f o r  A I D S  |  a r t  c a r t e

158 |  2007

Located on a hi l l  over looking Geneva, Swit zer land, the new UNAIDS 
headquar ters,  which i t  shares with WHO, takes ful l  advantage of the 
natural  terrain.  The architec t s,  B & E Baumschlager-Eberle,  created a 
bui lding on the theme of permeabil i ty.  
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The outs ide terrain f lows through the bui lding and the cour t yards expand 
the green areas.  Windows and glass wal ls  create transparent workspaces 
that a lso blur the l ines between indoors and out.
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The soaring height of the expansive entrance hal l  has few borders—
f looding the space with natural  l ight.  The landscape design bui lds on 
the themes of water,  t rees and s tones.  Each cour t yard br ings a modern 
twis t—from stones growing in trees and trees growing on s tones—to water 
f lowing over s tones and s tones f loat ing on water.
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The bui lding was inaugurated on November 20,  2006 by Secretar y-General  
Kof i  A . Annan. UNAIDS and WHO also benef i ted f rom a generous loan 
of land by the Canton of Geneva and the bui lding is  funded through an 
interest-f ree loan f rom the Swiss government.  
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The UNAIDS ART for AIDS col lec t ion could not have happened without 
the generous suppor t of ar t is t s,  col lec tors and donors.
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E l  A n a t s u i

From wood sculpture to metal c loths Professor 
El Anatsui rel ies on his environment and everyday objec ts 
to create magic. His works have been collec ted by major 
museums and inst i tut ions around the world, including the 
Brit ish Museum in London and the Centre Pompidou in 
Paris . Born in Ghana he is a Professor of Sculpture, Fine 
and Applied Ar t s at the Universit y of Nigeria and received 
his Bachelors of Ar t degree f rom the Universit y of Science 
and Technology in Sumasi,  Ghana.

B a u m s c h l a g e r  &  E b e r l e  A r c h i t e c t s

Since i t s establishment as a par tnership in 1985, the 
architec tural prac t ice of Baumschlager & Eberle in 
Lochau / Vorar lberg, Austr ia has completed well  over 
300 construc t ion projec t s and building s tudies, earning 
it sel f an internat ional reputat ion.
Key to the Baumschlager & Eberle philosophy is that 
architec ture is a complex entit y requir ing the integrat ion 
of many dif ferent elements, to which just ice can only 
be done i f  a building meets al l  the demands made on i t 
in terms of s truc tural intel l igence, ecology, economic 
ef f ic iency and social acceptabil i t y.
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S u s i e  B o l v e n k e l - P r i o r

As the coordinator of the UNAIDS Building Projec t, Susie 
Bolvenkel-Pr ior oversaw the construc t ion of the new 
headquar ters, and as building and faci l i t ies manager she 
is responsible for the day to day ef for t s of the Ar t for 
AIDS collec t ion. Susie br ings experience to the Ar t for 
AIDS projec t f rom her work in an ar t galler y in New York.

L e o  C o p e r s

Star t ing in the ear ly 1970s, Leo Copers has s ince 
created an impressive oeuvre that comprises sculptures, 
ins tal lat ions, paint ings and drawings. Copers’s work of ten 
breathes danger. At f i r s t s ight the objec ts seem readily 
accessible and express ly seduce the public with their 
( sometimes l i teral ly ) bl inding beauty. Yet, there always 
fol lows a moment of wonder. These objec ts invar iably 
turn out to be something dif ferent than that which they 
seem at f i r s t s ight. From Jan Hoet, in “cat. Leo Copers, 
S.M.A.K., Stedeli jk Museum voor Ac tuele Kunst, Gent, 
2003, p. 6 -7.”
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M a r y  F i s h e r

UNAIDS Special Representat ive Mary Fisher is a noted 
ar t is t,  author and speaker who travels the world 
advocating the r ights of those who share her HIV-
posit ive s tatus. Trained in weaving at an ear ly age, Ms. 
Fisher later added work in sculpture, handmade papers, 
f ibers, photography and other media. Her ar t has been 
exhibited in one-woman and group shows, and is found in 
dis t inguished private and public collec t ions throughout 
the United States and the world. Her ar t,  words and 
photographs have been col lec ted in f ive books including 
ABATAK A, a book of Afr ica- inspired ar t published in 
2004.

C o r b i s

Corbis is a world leader in digital media. By providing the 
industr y ’s r ichest array of digital image l icensing, r ights 
services, ar t is t representat ion and media management, 
Corbis enables creative innovation for adver t is ing, 
corporate marketing and editor ial c l ients. Corbis is 
headquar tered in Seat t le, with 20 of f ices throughout 
Nor th America, Europe and Asia.
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A n n e m a r i e  H o u

As UNAIDS’ head of Public Af fairs and Communications, 
Annemarie Hou also serves as the founding curator of 
the Ar t for AIDS programme. Together with UNAIDS’ 
Executive Direc tor Dr Peter Piot, Ms Hou has forged 
par tnerships with ar t is t s, col lec tors and donors to create 
the collec t ion. Pr ior to joining UNAIDS, Ms Hou worked in 
philanthropy at the Bi l l  & Melinda Gates Foundation and 
Casey Family Programs.

M a q b o o l  F i d a  H u s a i n

Born in 1915 in Maharashtra, India MF Husain was honored 
with the Padma Shree award f rom the Indian Government. 
As a world famous painter and icon among Indian ar t is t s, 
he f i r s t came into the l imelight as a painter in the late 
1940s. In 1952, MF Husain’s f i r s t solo exhibit ion was held 
in Zurich and soon he became popular in Europe and 
the USA. Mr Husain’s f i r s t f i lm “Through the Eyes of a 
Painter” was shown at the Berl in Fi lm Fest ival and won 
a Golden Bear. He has also made two Hindi movies, 
“Gaja Gamini” and “Meenaxi : A Tale of Three Cit ies.”
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G i d e o n  M e n d e l

Gideon Mendel is widely regarded as one of the 
world’s leading contemporary photojournalis t s. Born in 
Johannesburg in 1959, he studied psychology and African 
history at the Universit y of Cape Town. Following his 
s tudies he became a freelance photographer, documenting 
social change and conf lic t in South Africa in the lead-up 
to Nelson Mandela’s release from prison. Mr Mendel f irs t 
began photographing the topic of AIDS in Afr ica in 1993 
and in the past four teen years his groundbreaking work on 
this issue has been widely recognized. His intimate style of 
commit ted photojournalism, whether in black and white or 
in color, has earned him international acclaim.

F l e m i s h  G o v e r n m e n t  –  M u H K A

The Flemish Government wished to show 
it s suppor t of UNAIDS’ concept of using 
ar t to promote communication, dialogue 
and interac tion in the AIDS response. The 
Flemish Government has sponsored the loan 
of two works of ar t f rom the Museum van 
Hedendaagse Kunst Antwerpen (MuHK A) . 
www.muhka.be
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H a n  N e f k e n s

Ar tAids was recently founded by Dutch writer and ar t 
collec tor Han Nefkens. When Nefkens learned that he 
was infec ted with HIV in 1987 it brought about a radical 
change in his l i fe. He came to real ize that he was l iv ing 
in injur y t ime; each moment is impor tant to him. Han 
Nefkens sees the intensit y of that experience ref lec ted 
in the world of ar t . For this reason he decided to use 
ar t to increase involvement with AIDS issues so that real 
contr ibutions can be made towards creating a bet ter 
exis tence for people l iv ing with HIV. The proceeds of 
the sale of works commissioned by Ar tAids wil l  provide 
children with HIV in Thai land with medical care to which 
they would otherwise not have access. www.ar taids.org

J e a n  P i g o z z i

I  am immensely proud of lending a few pieces f rom my Contemporary Afr ican 
Collec t ion to the beauti ful new UNAIDS building. I  hope that the amazing men and 
women who work within this building wil l  be inspired by some of these ar t pieces. 
I  also hope that these ar t pieces wil l  help the vis itors of this building bet ter understand 
the immense creativ i t y that is exuded al l  across Afr ica. [The Contemporary Afr ican Ar t 
Collec t ion is the largest pr ivate collec t ion in the world of contemporary Afr ican ar t . 
I t  is made up of the works of ar t is t s who l ive or l ived in sub-Saharan Afr ica.]  
www.caac.com
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J o n a t h a n  T o r g o v n i k

Jonathan Torgovnik graduated with a BFA degree f rom 
the School of V isual Ar t s in New York. His photographs 
f rom various projec t s and assignments have been 
published in numerous international publicat ions 
including Newsweek, GEO, The Sunday T imes Magazine, 
Stern, Smithsonian and Paris Match among others. 
Mr Torgovnik ’s award-winning photographs have been 
included in numerous solo and group exhibit ions in the 
USA and Europe and are in the permanent collec t ions of 
museums such as The Museum of Fine Ar t s in Houston, 
and the Bibl iothèque nationale de France in Paris . He is a 
contrac t photographer for Newsweek magazine, and is on 
the facult y of the International Center of Photography in 
New York.

T i b o t e c

Tibotec of Johnson & Johnson is an international 
pharmaceutical company, accelerat ing discovery and 
development of break through drugs in AIDS and other 
diseases. www.t ibotec.com
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