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FROM THE DIRECTOR

elcome to a new year at the Cantor

Arts Center! As we look forward to
the months ahead, I'd like to take a moment
to acknowledge 2015's amazing exhibitions,
especially the three major shows that show-
cased great American artists Jacob Lawrence,
Richard Diebenkorn, and Edward Hopper.
Carrying this tremendous momentum into
2016, we are pleased to bring you another year
of unique exhibitions and programming.

Kicking things off in January is Red
Horse: Drawings of the Battle of the Little Big Horn,
which features drawings by Minneconjou
Lakota Sioux artist Red Horse. You can also
hear the exhibition’s guest curator, political
science professor Scott Sagan, offer his
unique insight on the famous battle, and
see Contemporary Perspectives on the Battle of the
Little Bighorn, a student-curated exhibition
which offers contemporary indigenous
artists’ perspectives on the historic event.

In February we will bring you Myth,
Allegory and Faith: The Kirk Edward Long Collection
of Mannerist Prints, which features more than
180 works by renowned artists Federico
Barocci, Parmigianino, Hendrick Goltzius,
Annibale Carracci, and many others. In a
related panel discussion, “Queer Mannerism,”
professors Richard Meyer, Terry Castle, and
Ivan Lupi¢ explore sexuality and the body
within the context of the Mannerist aesthetic.

You will find unique offerings like these
not only at the Cantor, but also at neighbor-
ing venues in the now-completed Stanford
Arts District: the McMurtry Building for
the Department of Art & Art History, the
Anderson Collection, and Bing Concert Hall.
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In 2016, new collaborations between these
institutions will serve students, faculty and
art lovers from the Bay Area and beyond in
unprecedented ways.

All of our work here at the museum
is made possible by the generous support
of our members, donors, volunteers, and
friends. Thank you once again for your
commitments, your gifts, and your tireless
energy in making the Cantor an engaging
and lively place here at Stanford.
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FRONT COVER RedHorse
(Minneconjou Lakota Sioux, 1822—
1907), Untitled from the Red Horse
Pictographic Account of the Battle of the
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pencil, and ink. NAA MS 2367A,
08569000, National Anthropological
Archives, Smithsonian Institution
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Wolf, John & Jill Freidenrich Director.
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Red Horse: Drawings of the Battle of
the Little Bighorn

A Minneconjou Lakota Sioux warrior chronicled his experience fighting
Custer and the 7th Cavalry in 12 extraordinary ledger drawings presented
in this interdisciplinary exhibition.

Red Horse (Minneconjou Lakota Sioux, 1822—1907), Untitled (detail) from the Red Horse Pictographic Account

of the Battle of the Little Bighorn, 1881. Graphite, colored pencil, and ink. NAA MS 2367A, 08570200, National
Anthropological Archives, Smithsonian Institution

Lecture by Scott Sagan and Alexander Nemerov

Stanford professors Sagan and Nemerov offer their diverse perspectives
on the major exhibition curated by Sagan, Red Horse: Drawings of the Battle
of the Little Bighorn.

Scott Sagan. Photograph by Rod Searcey. © 2012 Rod Searcey

Contemporary Perspectives on the
Battle of the Little Bighorn

Works by contemporary indigenous artists address this historic battle and
other indigenous events and issues in a special student-curated exhibition.

Undergraduates Isabella Shey Robbins (left) and Sarah Sadlier lead the student-initiated class that culminated
in the exhibition.

Myth, Allegory, and Faith: The Kirk Edward
Long Collection of Mannerist Prints

More than 180 works, culled from one of the most extensive private
collections of Mannerist prints in the world, epitomize the 16th-century’s

extravagant, sophisticated style.
Jan Saenredam (the Netherlands, 1565—1607), after Hendrick Goltzius (the Netherlands, [558—-1617),

Without Ceres and Bacchus Venus Grows Cold (Sine Cere et Bacch friget Venus), 1600. Engraving.
Lent by Kirk Edward Long

Mannerist Prints Re-examined
Stanford professors Richard Meyer, Terry Castle, and Ivan Lupié

illuminate the Cantor’s exhibition of great Mannerist works, My,

Allegory, and Faith.

Richard Meyer, Robert and Ruth Halperin Professor in Art History
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JANUARY 16-MAY 9, 2016

RUTH LEVISON HALPERIN GALLERY
FEATURE STORY

Red Horse: DRAWINGS OF THE BATTLE
OF THE LITTLE BIGHORN

FOR THE PAST FIVE YEARS, Stanford political science professor Scott Sagan has taught a popular Sophomore
College seminar wherein students examine key battles from the perspectives of participants on the ground.
In the class’s segment on the Battle of the Little Bighorn, students walk the actual Montana battleground in
character as Lt. Col. George Armstrong Custer, Oglala Lakota Sioux warrior Crazy Horse, Lakota woman Kate
Bighead, mixed-race cavalry scout Mitch Boyer, and other Native Americans and U.S. soldiers—and they explain

Red Horse (Minneconjou Lakota Sioux, 1822—-1907), Untitled from the Red Horse Pictographic Account of the Battle of the Little Bighorn,
1881. Graphite, colored pencil, and ink. NAA MS 2367A, 08570700, National Anthropological Archives, Smithsonian Institution

the decisions that their personae made before, during,

E. McChesney in 1881, Red Horse’s powerful illustra-

and after the iconic 1876 battle. To prepare for their
roles, Sagan’s students visit the Smithsonian, where
JoAllyn Archambault (Yanktonai and Muscogee),
Director of the American Indian Program at the
National Museum of Natural History, shows
them ledger drawings created by Red Horse, a
Minneconjou Lakota Sioux warrior who fought in

the battle. Commissioned by Army doctor Charles
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tions feature combat on horseback, wounded and
dead warriors and soldiers, and Native Americans
leaving the battlefield.

Inspired by his students’ consistently profound
response to the drawings, Sagan told Cantor
Director Connie Wolf about the elegiac art work,
and they decided to bring Red Horse’s drawings,

clearly a valuable learning tool, to the wider



Red Horse (Minneconjou Lakota Sioux, 1822—1907), Untitled from the Red Horse Pictographic Account
of the Battle of the Little Bighorn, 1881. Graphite, colored pencil, and ink. NAA MS 2367A, 08568000,
National Anthropological Archives, Smithsonian Institution

Stanford and Bay Area community. The result of
their partnership is Red Horse: Drawings of the Battle
of the Little Bighorn, an exhibition that presents 12
drawings, never before on display at a West-Coast
museum, selected from the collection that
Archambault showed Sagan’s students.

Sagan and Wolf, both deeply committed to
interdisciplinarity, also considered Red Horse an
opportunity to offer multiple perspectives on the
drawings; and so the exhibition’s notes and pro-
grams bring together observations about military
history, insights into Lakota culture and worldviews,
and art historical analysis. In addition, the exhibi-
tion will serve as a resource for courses across the
university, including those on the American West,
international security, and Native American studies.

In the gallery, the drawings are displayed in
chronological order, accompanied by Red Horse’s
testimony of what he witnessed, allowing viewers
to see the Little Bighorn battle and its aftermath
unfold through the eyes of a Lakota warrior. Sagan
hopes that the “stark honesty” of the drawings will
be as moving to visitors as it is to him. “In his draw-
ings, one senses the fear and excitement of combat,
the brutal violence of battle, and the sadness of
death,” Sagan adds. “True to his experience on the
battlefield, Red Horse displays the anonymity of

the Wasichu (white soldiers)
and the known identities of his
fellow Sioux warriors. This is
the Little Bighorn through
Lakota eyes. It is the Battle of the
Little Bighorn without Custer.
Red Horse was not producing a
work of art for the white tourist
trade. He was drawing for his
people and for himself, much like
warrior artists before him who
recorded their life stories on their
buffalo-hide robes and tipis.”
Sagan, Caroline S. G. Munro
Professor of Political Science
and Senior Fellow at both the
Freeman Spogli Institute for
International Studies and the Center for International
Security and Cooperation, has partnered with several
experts in addition to Archambault to create the pro-
gramming surrounding the exhibition. Those experts,
all from Stanford, include: Alexander Nemerov, Carl
and Marilynn Thoma Provostial Professor in the
Arts and Humanities and Chair of the Department
of Art & Art History; Karen Biestman (Cherokee),
Associate Dean and Director of the Native American

LEDGER DRAWINGS

The indigenous peoples of the Great Plains of North America

have an enduring history of pictorially recording important

moments in their lives. Prior to the |9th century, they primar-

ily used rock walls, tipis, and hide garments to chronicle men’s

successes in war and hunting as well as other events. But when

European settlers in the 1830s and 40s brought pens, pencils,

colored pencils, and watercolors, and traders and military men

brought bound ledger books to keep track of inventory, the
plainsmen adapted these new materials to serve their artistic

tradition. The “ledger drawing” genre was born, and it flourished

between 1870 and 1900 when plainsmen made drawings not

only for themselves and their communities, but also for a rapidly

expanding external market.
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FEATURE STORY

Cultural Center and Lecturer in Native American
Studies; Delphine Red Shirt (Oglala Lakota),
Lecturer in the Special Languages Program (Lakota)
and in Native American Studies; and Catherine
Hale, Phyllis Wattis Curator of the Arts of Africa
and the Americas at the Cantor Arts Center.

Red Horse has already catalyzed a student-initiated
class led by Sarah Sadlier (Minneconjou, 16, History,
American Studies, Iberian and Latin American
Cultures) and Isabella Shey Robbins (Diné, 17, Art
History). “The Art and Artifacts of the Battle of
the Little Bighorn,” faculty-sponsored by Biestman,
featured weekly guest speakers who presented to the
class from their disciplinary and cultural vantage
points. This course culminated in a student-curated
exhibition (see description at right).

This exhibition is organized by the Cantor Arts Center. We gratefully
acknowledge support from the Phyllis Wattis Program Fund, Drs. Ben and
A. Jess Shenson Funds, the Halperin Exhibitions Fund, and the Elizabeth
Swindells Hulsey Exhibitions Fund.

RELATED EVENTS: Faculty lecture (see p. 15).
Exhibition tours: Thursdays at 2 pm, Saturdays
at II am, beginning January 28.

Contemporary Perspectives on the
Battle of the Little Bighorn

Sarah Sadlier (Minneconjou, 16, History, American
Studies, Iberian and Latin American Cultures)
enrolled in Professor Scott Sagan’s Sophomore
Coﬂege seminar on the Battle of the Little Bighorn,
in part because one of her ancestors, “Big Leggins”
Bruguier, was an interpreter for Sitting Bull and
present in the Little Bighorn camp the day the
fighting began. The experience proved so profound
that she signed up to conduct research for Red Horse:
Drawings of the Battle of the Litile Bighorn. She also initi-
ated the Stanford course “The Art and Artifacts
of the Battle of the Little Bighorn,” which she and
Isabella Shey Robbins (Diné, 17, Art History) led
last fall. The course, faculty-sponsored by Karen
Biestman (Cherokee), Associate Dean and Director
of Stanford’s Native American Cultural Center and
Lecturer in Native American Studies, culminated

in this student-curated art exhibition, an exploration
of contemporary indigenous perspectives on the

Battle of the Little Bighorn.

On view February 24—June 13
Rehmus Family Gallery

Red Horse (Minneconjou Lakota Sioux, 1822—1907), Untitled from the Red Horse Pictographic Account of the Battle of the Little Bighorn,
1881. Graphite, colored pencil, and ink. NAA MS 2367A, 08570200, National Anthropological Archives, Smithsonian Institution
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FEBRUARY 10-JUNE 20
PIGOTT FAMILY GALLERY

Myth, Allegory, and Faith:
THE KIRK EDWARD LONG COLLECTION
OF MANNERIST PRINTS

KIRK EDWARD LONG has spent his life collecting art. He first focused on the Surrealists and Symbolists, both
of whom had found inspiration in Mannerism, the 16th-century style notable for its sophistication and idealized
treatment of the human form. Following these artists’ retrospective gaze, he acquired several exemplary prints and
in 2003 began collaborating with Bernard Barryte, the Cantor’s curator of European art. Long and Barryte’s goal

was to create a comprehensive collection focused on Mannerist prints that would stimulate ongoing research.

Lent by Kirk Edward Long. RIGHT Jan Harmensz Muller (the Netherlands, 1571—1628) after Bartholomeus Spranger (the Netherlands,
1546—1611), Minerva and Mercury Arming Perseus, 1604. Engraving. Lent by Kirk Edward Long

Representing 15 years of attentive effort, the collection  collection, illustrating in graphic form the sources,
now numbers more than 700 sheets and is among the  evolution, and diffusion of what art historian John

most extensive repositories of this material in private  Shearman called “the stylish style.”

hands. The sampling of some 180 etchings, engrav- The exhibition begins with a section on
ings, woodcuts, and chiaroscuro woodcuts featured Mannerism’s primary sources, a fascination with
in Myth, Allegory, and Faith is a microcosm of the classical antiquity and the overwhelming influence
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NEW ON VIEW
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Aegidius Sadeler Il (Flanders, c. 1570—1629) after Bartolomeus Spranger (Flanders, 1546—1611), Wisdom Conquers Ignorance, c. 1600.
Engraving. Lent by Kirk Edward Long
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of Michelangelo. The exhibition is then
organized by region, tracing the style’s
path from Florence, Rome, and Central
Italy to Venice and the rest of Europe.
One section illuminates the way in which
Mannerism was naturalized and trans-
formed in the Low Countries, where the
Italianate artist Maarten van Heemskerck
was an important innovator and where
Hendrick Goltzius and his circle were
responsible for the extraordinary efflores-
cence of the style in Haarlem during the
last decades of the 16th century. Another
portion illustrates Mannerism’s French
variant. Known as the School of
Fontainebleau, it was developed by Rosso
Fiorentino and Francesco Primaticcio,
Italian artists imported by King Francois
I to decorate his palace at Fontainebleau in
the most opulent and fashionable style.

The exhibition concludes with works that
demonstrate the shift away from the artifice of
the Mannerist aesthetic. Included are prints by
Annibale Carracci, pioneer of a new naturalism
that was influenced in part by the impetus of the
counter-reformation and the dictates of the council
of Trent. The latter encouraged artists to create
clearer and more emotionally engaging images to
counteract the impact of Protestantism and win
new converts.

Throughout the exhibition, visitors can enjoy
the accomplishments of the print designers Raphael,
Giulio Romano, and Maarten van Heemskerck—
as well as the skill of printmakers Marcantonio
Raimondi, Ugo da Carpi, Giorgio Ghisi, Cornelis
Cort, and Hendrick Goltzius. Some images may
be familiar, but many rare works by artists of less
renown are also on view.

This exhibition is organized by the Cantor Arts Center. We gratefully
acknowledge support for the exhibition from Theodore and Frances
Geballe’s Pre-19th-Century Art Exhibition Fund, the Elizabeth Swindells
Hulsey Exhibitions Fund, and the Clumeck Fund.

Publication of the accompanying catalogue is made possible by the
Hohbach Family Fund and the generosity of an anonymous donor.

—

LEFT Domenico del Barbiere (France, b. Italy, c. 1506—1565, d. 1565—1575) after Rosso Fiorentino (France, b. Italy,
1494-1540), Gloria, c. 1540-50. Engraving. Lent by Kirk Edward Long. RIGHT Hendrick Goltzius (the Netherlands,
1558—1617), Apollo, 1588. Engraving. Lent by Kirk Edward Long

RELATED EVENTs: Faculty panel discussion (see p. 15).
Exhibition tours: Thursdays at 12:15 pm, Saturdays
and Sundays at 2 pm, beginning February 18.

A fully illustrated catalogue accompanies the exhibition.
Co-published by Silvana Editoriale, Milan, the book
features 10 essays by an international array of scholars on
various aspects of |6th-century printmaking, 146 detailed
entries, and an illustrated checklist of the entire Long
collection. Purchase the catalogue at the main-lobby desk.

WINTER 2016 | CANTOR ARTS CENTER
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NEW ON VIEW

CURRICULAR EXHIBITION

Speed and Power

People living in the 20th century
witnessed an unprecedented—and
often frightening—acceleration in
the pace of everyday life, wrought
by the introduction of a host of
new travel technologies. Starting
with Europe’s major metropolises
and traveling across the Atlantic, the =
exhibition explores the many ways
that trains, planes, and automobiles ko a5
have shaped modern urban life
and how artists have integrated the
interrelated themes of speed and power into their work.

Comprised of 18 works from the Cantor’s collection
and rooted in Eadweard Muybridge’s famous 1gth-century
motion studies conducted at Stanford (on view in an
adjacent gallery), the exhibition includes photographs by
Garry Winogrand, Hiroshi Sugimoto, Lee Friedlander,
Walker Evans, and Jacques Henri Lartigue.

Garry Winogrand (U.S.A., 1928—1984), Cape Kennedy, Florida, 1969. Gelatin silver print. Gift of Patrick . Kealy,
1979.193.1. © The Estate of Garry Winogrand, courtesy of the Fraenkel Gallery, San Francisco

I e R

Guest curator Mark Braude, lecturer in Stanford’s
departments of history, French, and art history, is
teaching an eponymous course that runs concurrent
to this exhibition.

On view through March 21
Lynn Krywick Gibbons Gallery

RELATED EVENT: Faculty lecture (see p. 15).

Richard Diebenkorn (U.S.A., 1922-1993), Window, 1967. Oil on canvas.
Gift of Mr. and Mrs. Richard Diebenkorn and anonymous donors, 1969.125
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Figuration/Abstraction: Highlights from
the Collection

Dual installations reflect the split between figuration and
abstraction that began in the early 19oos and grew over
the course of the 20th century. The chasm between these
two styles was not impassable, though. Many artists made
work that could slip fluidly from one category to the
next, including celebrated Bay Area painter Richard
Diebenkorn, whose paintings are featured in both instal-
lations. Fz;gumtion/Abstmction illuminates how even within
individual artists’ careers, the choice between working
abstractly or figuratively was not always definitive.

On view through August 29
Freidenrich Family Gallery



The Wonder of Everyday Life:
Dutch Golden Age Prints

While the Dutch Republic experienced unprecedented
economic prosperity in the 17th century, printmakers were
exceptionally sensitive—and sometimes obsessive—when
rendering the details of everyday life. Their style introduced
visual realism to the dramatic and dynamic compositions
characteristic of the Baroque. A hallmark of Dutch prints
created during this Golden Age is their depiction of the grit,
dark corners, and textures present in the mundane objects
featured in domestic scenes, landscapes, portraits, and even
compositions interpreting literature or religious texts.

The 18 prints in this installation explore how Rembrandt
van Rijn and his peers depicted the sensual experience of the
material world, contemplated life’s fleeting and constantly

2 $85.00

Edward Kienholz (U.S.A., 1927-1994), For $85.00, 1969. Ink and watercolor. Lent by
The Marmor Foundation

Into the Forest: Landscape as Subject
and Studio in 19th-Century France

The 1gth-century French artists who created the prints,
drawings, and photographs in this installation regarded
working outdoors—"“en plein air”—as an inspiring,
rebellious act that bypassed the stifling academic system.
Exhibition highlights include photographs by painter
James Tissot and rare cliché-verres—drawings reproduced
using a photographic process—by Jean-Baptiste Camille
Corot and Charles-Frangois Daubigny.

On view February 3—July 4
Robert Mondavi Family Gallery

Jan de Baen (the
Netherlands, [633—
1702). The Burning of
the Town Hall in
Amsterdam, 1652.
Etching. Alice Meyer
Buck Fund, 1983.100

changing nature, and navigated spirituality’s role in modern
life. These artists elevated common experiences to seem
monumental and visually theatrical, or imposed realistic
details onto imagined subjects. The resulting images are as
psychologically engaging as they are beautiful.

On view February 24—July 1
Gallery for Early European Art

Word as Image II: Highlights from the
Marmor Collection

Though text and image are often assumed to be quite sepa-
rate, words have figured in various guises throughout the
history of art, frequently appearing in liturgical contexts,
including illuminated manuscripts in the Middle Ages or
decoratively ornamented Qu'ranic writings from the
Ottoman Empire. In the last century, however, words and
text have assumed particular significance within modern
and contemporary art. Throughout the 20th century, artists
have used texts and lettering to reference a newly prevalent
culture of mass production, blur the lines between popular
culture or advertising and fine art, and upend seemingly

simple meanings.

On view through April 4
Patricia S. Rebele Gallery

Jean-Baptise Camille Corot (1796—1875), Souvenir of Ostia, 1855.
Cliché-verre. Committee for Art Acquisitions Fund, 1987.34
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Sol LeWitt (U.S.A., 1928-2007), Bands of Lines in Four
Directions—B, 1993. Woodcut. Gift of the American
Academy of Arts and Letters, New York; Hassam,
Speicher, Betts and Symons Funds 1995, 1995.14

Artists at Work

This major exhibition of more than
70 works aims to give us momentary
access to the experience of being an
artist. It also allows us to consider
the power that artistic activity can
wield across stylistic, social, political,
and technological spheres. Structured
in cross-historical thematic sections,
the show closely examines the muse-
um’s expansive collection and features
works by Edouard Manet, J. M. W.
Turner, Thomas Hart Benton, Sol
LeWitt, Richard Serra, Ansel Adams,
Edward Weston, and other renowned
American and European artists. Also
on view are loaned works by contem-
porary artists Trevor Paglen, Garth
Weiser, Hope Gangloff, Walead
Beshty, Eleanor Antin, and Rachel
Owens, among others.

On view through January 18

Pigott Family Gallery

RELATED EVENT:

Gallery talk (see p. 15).

EXHIBITION TOURS:

Thursdays at 12:15 pm, Saturdays and
Sundays at 2 pm, through January 17

12 MUSEUM.STANFORD.EDU

Richard Diebenkorn (U.S.A., 1922-1993), Untitled
from Sketchbook # 18, page 125, 1943—1993.
Watercolor with pen and ink on paper. Gift of
Phyllis Diebenkorn, 2014.18.127. © The Richard
Diebenkorn Foundation

Richard Diebenkorn:
The Sketchbooks Revealed
The Cantor recently acquired 29
sketchbooks kept by renowned Bay
Area artist Richard Diebenkorn
throughout his so-year career. The
sketchbooks, which have never before
been studied or seen by the public,
contain 1,045 drawings that represent
the range of styles and subjects he
explored—from deeply personal
sketches of his wife, Phyllis, to stud-
ies of the figure, to grand landscape
studies, to the development and mat-
uration of Diebenkorn’s signature
style, a rich blending of figuration
and abstraction. See works from
these illuminating sketchbooks as
well as loans of Diebenkorn’s earliest
works, created when he was at
Stanford studying Edward Hopper.
Touch screens installed within
the exhibition allow visitors to leaf
through all 29 books digitally. That
same experience is now online at
diebenkornsketchbooks.stanford.edu.
Viewers can see every drawing in the
order conceived, and also get a sense
of how Diebenkorn experimented with
line, shape, form, and perspectives as he
creatively tackled challenging subjects.
A related publication includes more
than 500 images and four essays
by Stanford-affiliated contributors
(see p. 28 for more information).

On view through August 22
Marie Stauffer Sigall Gallery

Edward Hopper (U.S.A., 1882-1967), New York
Corner (Corner Saloon), 1913. Oil on canvas. Museum
purchase made possible by the Halperin Art
Acquisition Fund, an anonymous estate, Roberta
& Steve Denning, Susan & John Diekman, Jill & John
Freidenrich, Deedee & Burton McMurtry, Cantor
Membership Acquisitions Fund, an anonymous
acquisitions fund, Pauline Brown Acquisitions Fund,
C. Diane Christensen, an anonymous donor, Modern
& Contemporary Art Acquisitions Fund, and Kazak
Acquisitions Fund.

Edward Hopper:

New York Corner

Edward Hopper is one of the most
acclaimed and influential artists of the
20th century. His powerful and iconic
seascapes, cityscapes, and depictions
of solitary figures in urban interiors
expose the rugged individualism of
American culture in all its beauty and
isolation. This exhibition contextual-
izes Hopper’s New York Corner (Corner
Saloon), an early, seminal painting
recently acquired by the Cantor, by
grouping works from the museum’s
collection into several art-object-based
“conversations.” These groupings
point to the kinds of artistic practice
that preceeded the painting’s creation;
showcase concurrent work, both
similar and different, by Hopper’s
contemporaries; and present the kinds
of practice that followed.

On view through August 22

Marie Stauffer Sigall Gallery

RELATED EVENT:

Gallery talk (see p. 15).



Missing Persons

Hans Sebald Beham (Germany, 1500—-1550), Return of
the Prodigal Son, 1540. Engraving. Cantor Arts Center
collection, Gift of the Robert M. Loeser Collection,
1944.2.87.d

Empathy

Trace the meaning and practice
of empathy—the ability to walk
in someone else’s shoes—through
representations of Buddhist
compassion, Enlightenment moral
philosophy, Civil-Rights era
photography, and more. Guest
curator: Professor Jane Shaw, Dean
for Religious Life at Stanford.
RELATED EVENT:

Faculty lecture (see p. 15).

On view through January 25
Robert Mondavi Family Gallery

Warriors, Courtiers and Saints:
The Etchings of Jacques Callot
Elegant, expressive prints from the
r7th century depict the horrors of war,
whimsical landscapes, formal courtly

scenes, and somber religious subjects.

On view through February 15
Gallery for Early European Art

Showing Off: Identity and
Display in Asian Costume

Learn how costumes and objects of
personal adornment, from the late
18th-century to today, have served
as visible indicators of social rank,
profession, and more. The exhibi-
tion is curated by recent Stanford
graduate and Cantor Scholar Asia
Chiao (15, BA Art History, MA
East Asian Studies).

On view through May 23
Madeleine H. Russell Gallery

Curated by graduate students
enrolled in a seminar co-taught by
Cantor Director Connie Wolf and
Art History Professor Richard Meyer
(see p. 18), this exhibition considers
both the aesthetic and political
implications of what it means to be
missing. The 50 photographs, prints,
artist books, and archival objects
on view range from a 1gth-century
silhouette by American painter
Raphaelle Peale to contemporary

works by internationally known
artists including Kara Walker, the
Guerrilla Girls, Lee Friedlander,

Mining the Ancient

Sculptures by five contemporary
artists who found inspiration in
fragments of the past are juxtaposed
with works from the Cantor’s ancient
art collection.

On view through August 29
Oshman Family Gallery

Kris Martin (Belgium b. 1972), Sommerferienewigkeitsgefuhl,
2014. Bronze. Collection of Kaitlyn and Mike Krieger.

Image Courtesy Sies + Hoke, Disseldorf. Photographed by

Achim Kukulies, Dusseldorf

Richard Misrach, Allen Ruppersberg,
Diane Arbus, Ana Mendieta, Felix
Gonzalez-Torres, Glenn Ligon,
Sophie Calle, Catherine Wagner, and
Ester Hernandez. Many of these
artists recognize populations that
have been excluded from representa-
tion, or that have gone missing under
oppressive political institutions.
Works also address those displaced
from their homes by colonialism,
gentrification, incarceration, and
authoritarian regimes.

On view through March 21
Freidenrich Family Gallery

ABOVE Raphaelle Peale (U.S.A., 1774-1825),
Portrait of H. L., c. 1820. Silhouette cutout.
Cantor Arts Center collection, Committee for
Art Acquisitions Fund, 1978.46

LEFT Lee Friedlander (U.S.A., b. 1934), Washington,
DC, 1962. Gelatin silver print. Museum purchase
from the Fenton Family Fund, 2012.645
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Blood in the Sugar Bowl

Drawing from the Cantor collection and Green Library’s
Special Collections, this exhibition explores sugar manu-
facturing and consumption at the peak of the sugar trade,
the late 18th—mid-1gth century. Works depict everything
from sugar’s roots in brutal slave plantations to its final
destination, the tables of tea drinkers in Britain. The
show is curated by graduate student Rachel Newman
and supported by a Mellon Foundation grant designed
to enhance the training of PhD students in Stanford’s
Department of Art & Art History.

On view April 6—July 4

Lynn Krywick Gibbons Gallery

RIGHT Josiah Wedgwood (England, 1730—1795), Covered Sugar Bowl, c. 1785-95.
Stoneware. Committee for Art Acquisitions Fund, 1989.154.a-b

The Cantor Scholars program offers undergraduate students a meaningful, in-depth experience working directly with

the museum’s art—whether through original research, scholarship, or student-curated exhibitions like these.

Intimate Frontiers: The Male Gaze in
Fin-de-Siécle Vienna

In fin-de-siécle Vienna, norms about women’s intimate
relationships with lovers and friends, and the structure
of the domestic sphere, were greatly shifting. Using the
Cantor’s extensive collection of Austrian photographs,
prints, sketches, and decorative objects, this exhibition
illuminates how male artists during that time manipu-
lated images of women
in an attempt to control
and define women’s
roles and status.

Cantor Scholar Alex
Zivkovic (17, B.A. Art
History/ Comparative
Studies in Race and
Ethnicity) curates.

On view April 13—August 8
Patricia S. Rebele Gallery

Heinrich Kiihn (Austria, b. Germany,
1866—1944), Miss Mary Warner in Her
Bedroom, c. 1910—14. Gum-bichromate
print. Committee for Art Acquisitions
Fund, 1983.265

14 MUSEUM.STANFORD.EDU

An Oasis in Glass

This exhibition presents mosaics, beads, flasks, and other
glass objects created during the Roman occupation of Syria
and Egypt (Ist century BCE—4th century CE). Recreating
the intimate world of a woman

in the Roman Empire, the show
focuses on the realm of scent and
the private bath, inviting visitors to
experience ancient luxury through
the era’s exquisite glassware.

On view April 13—August 8
Rowland K. Rebele Gallery

Artist unknown (Roman, Syria), Date-shaped Flask,
Ist-2nd century. Mold-blown glass. Stanford Family
Collections, JLS.17275




TAKE A
CLOSER LOOK

OPEN TO ALL VISITORS
All events on this page are free unless otherwise noted.

Related to Artists at Work

Gallery Talk: Ali Gass and Caroline Winterer
Thursday, January 7, 5:30 pm, Pigott Family Gallery

QGass, the Cantor’s associate director for exhibitions, collec-

tions, and curatorial affairs, and Winterer, Stanford professor

of history and director of the Stanford Humanities Center,
discuss the history of the reclining female nude as it relates
to the Cantor’s special exhibition, Artists at Work.

Related to Empathy

Faculty Lecture: Jane Shaw on “Empathy and
the Arts”

Thursday, January 21, 5:30 pm, Cantor auditorium

Shaw, Dean for Religious Life and Professor of Religious
Studies at Stanford, discusses Empathy, the exhibition she
guest-curated at the Cantor.

Related to Edward Hopper: New York Corner

Angles on Art Gallery Talk: “Hopper’s New York
Corner (1913)”
Thursday, January 28, 5:30 pm, Marie Stauffer Sigall Gallery

Stanford graduate students Natalie Pellolio (Art History),
Rachel Bolten (English), and Maria Cichosz (Modern
Thought and Literature) discuss this recent Cantor

acquisition from different disciplinary perspectives.

Related to Speed and Power

Faculty Lecture: Mark Braude

Wednesday, February 3, 5:30 pm, Cantor auditorium

Braude, lecturer in Stanford’s departments of history,
French, and art history, discusses the exhibition he
guest-curated, Speed and Power.

Related to Red Horse: Drawings of the
Battle of the Little Bighorn

Faculty Lecture: Scott Sagan and

Alexander Nemerov

Wednesday, February 17, 5:30 pm, Cantor auditorium

Sagan, Stanford’s Caroline S. G. Munro Professor of
Political Science, Senior Fellow at the Freeman Spogli
Institute for International Studies, and Senior Fellow at
the Center for International Security and Cooperation,
and Nemerov, the Carl and Marilynn Thoma Provostial
Professor in the Arts and Humanities at Stanford and new
chair of the Department of Art & Art History, offer their
perspectives on the Cantor exhibition that Sagan curated,
Red Horse: Drawings of the Battle of the Little Bighorn.

Related to Myth, Allegory, and Faith: The Kirk
Edward Long Collection of Mannerist Prints
Faculty Panel Discussion: “Queer Mannerism”
Wednesday, February 24, 5:30 pm, Cantor auditorium

Richard Meyer, the Robert and Ruth Halperin Professor
of Art History, Terry Castle, the Walter A. Haas Professor
in the Humanities, and Ivan Lupi¢, assistant professor in
the Department of English, discuss the role of sexuality

in a selection of prints from Myth, Allegory, and Faith: The Kirk
Edward Long Collection of Mannerist Prints.

Art Focus Lectures

Expand your knowledge of art through lectures with
faculty, curators, artists, and other art experts.
Visit museum.stanford.edu for descriptions, speaker

information, registration, and fees.

Family Programs at the Cantor

For members-only family events, see p. 27.

SPECIAL FILM SCREENING

The Red Balloon
Sunday, March 27, 11:30 am, 12:15, I, 1:45, and 2:30 pm
Cantor auditorium

In this Academy-Award-winning short, a balloon with a mind

of its own follows a young boy through the streets of Paris.

ONGOING FAMILY PROGRAMS
Daily

Art Packs: All young visitors are invited to check out colored
pencils and paper at the main-lobby desk and spend time

in our galleries drawing,

Every Sunday
Sign in at the Welcome Table near the Cool Café for:

Docent-led family tours: 12:30, 1, 1:30, and 2 pm.

Studio art-making: 1, 1:30, 2, and 2:30 pm. Experiment
with art materials and techniques in sessions taught by

professional art educators.

Independent sketching: 12-3 pm. Check out art supplies
and find inspiration in our galleries.

Family programming at the Cantor is underwritten by Bank of the West
and the Hohbach Family Fund.

BANKSEWEST £

BNP PARIBAS GROUP
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CAMPUS
CONNECTIONS

CELEBRATING
STUDENTS

A NEW YEAR has brought new ways for
Stanford students to broaden their education
by engaging with art at the Cantor. Cantor
Guides—undergraduates who trained in the
fall to give public tours—are now putting
their communication skills to the test on
Saturdays and Sundays. The latest batch of
Cantor Scholars—undergraduates working
directly with the museum’s art—are curating
their own spring exhibitions, researching who
really painted The Last Judgment (on view in
Empathy), and more. Meanwhile undergraduates
who co-curated Contemporary Perspectives on the
Battle of the Little Bighorn and PhD candidates
who co-curated Missing Persons are finally feeling

the thrill of seeing their shows up and running,

Alex Torres ('17, English), Cantor Guide and former Cantor
Scholar, and Issa Lampe, the Cantor’s associate director for
academic and public engagement, take a break during a Cantor
Guide training session for the exhibition Artists at Work (on
view until January 18 in the Pigott Family Gallery).

16 MUSEUM.STANFORD.EDU

Students enrolled in “The Art and Artifacts of the Battle of the Little Bighorn” review
work by a contemporary artist for possible inclusion in their exhibition, Contemporary
Perspectives on the Battle of the Little Bighorn.

Student-Lead Class Culminates in a
Cantor Exhibition

Last fall, Sarah Sadlier (Minneconjou, 16, History,
American Studies, Iberian and Latin American Cultures)
and Isabella Shey Robbins (Diné, 17, Art History) spent
their Tuesday evenings in the Cantor’s new Bobbie and
Mike Wilsey Family Classroom leading a class: “The Art
and Artifacts of the Battle of the Little Bighorn.” The
multifaceted student-initiative course, faculty sponsored
by Karen Biestman (Cherokee), Associate Dean and
Director of Stanford’s Native American Cultural Center
and Lecturer in Native American Studies, featured guest
speakers from multiple disciplines, explored the historical
and artistic significance of drawings to be featured in
Red Horse: Drawings of the Battle of the Little Bighorn, and studied
contemporary indigenous arts related to Red Horse’s
depiction of the famous battle.

Each week, seven students, guided by Sadlier, Shey
Robbins, and leading scholars from across campus, delved
into complex questions about military history, cultural
perspectives, collaborative exhibition strategies, and art
historical analysis. With a deeper understanding of the
diverse issues involved in exhibiting Red Horse’s drawings,
they worked with the support of Catherine Hale, the
Cantor’s Phyllis Wattis Curator of the Arts of Africa and
the Americas, to develop their own exhibition of contem-
porary indigenous artists’ work. During the class and the
process of developing their exhibition, the students created
a space for exploration, dialogue, debate, and response.
The result of their outstanding efforts is Contemporary
Perspectives on the Battle of the Little Bighorn, on view in the
Rehmus Family Gallery Feb 24—June 13 (see p. 6).



17th Annual Party on the Edge
This year’s Party on the Edge—Stanford’s biggest party—

introduced a record 3,500 new and returning Stanford
students to the Cantor, Anderson Collection, and the new
McMurtry Building for the Department of Art and Art
History. Attendees enjoyed 35 student dance and music
groups (and one magician), gourmet food tents from Off
the Grid—the dumplings were especially popular—and
glow sticks that they fashioned into bracelets, necklaces,
and headbands. One student asked us hopefully, “Does this
happen every month?”

Photographs by Matthew Sumner

Cantor Guides

Five students, four of whom recently took the course
“Student Guides at the Cantor Arts Center” and then
learned about the Cantor’s collection from graduate
students, are now giving
public tours of the museum
on Saturdays and Sundays at
4 pm. The five guides are Ari
Echt-Wilson (17, Science,
Technology, and Society);
Clara Galperin (17, Art
History); Alex Torres (17,
English); Samantha Wassmer
(18, undeclared); and Tabitha
Walker (18, Art History).

We will report soon on what

Catherine Hale (gesturing), Phyllis
Wattis Curator of the Arts of Africa
and the Americas, briefs Cantor
Guides (from left) Samantha Wassmer,
Alex Torres, and Tabitha Walker about
the redwood canoe (Yurok) on view in
the Rehmus Family Gallery.

questions Visitors most
frequently ask them, what works they most like to talk
about, and what they have gained overall from the experience

of leading a tour at a major university art museum.

Cantor Scholars

The Cantor Scholars program, launched a year ago, offers
undergraduate students a meaningful, in-depth experience
working directly with the museum’s art—whether through
original research and scholarship or creative work. A second
batch of Cantor Scholars began their work at the museum
in the fall. Clara Galperin (17, Art History) investigated
The Last Judgment (on display in the Gallery for Early European
Art), hoping to discover who really painted it. Ashley Ngu
(16, Computer Science) researched street photography and
took her own photographs, inspired by her findings. Both
Evelina Yarmit (16, Art
History and Psychology)
and Alex Zivkovic (7, Art
History/ Comparative Studies
in Race and Ethnicity)
planned April exhibitions
around their topics: Evelina
looked at fragments of
ancient glass while Alex
studied objects from fin-de-
siécle Vienna. (See p. 14.)

Cantor Scholar Evelina Yarmit uses a
gallery model to plan the placement
of works in An Oasis in Glass.
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CAMPUS CONNECTIONS

Graduate Students Put Final Touches on
Their Exhibition Missing Persons

Last March, five Stanford PhD candidates who were
enrolled in a two-quarter-long seminar co-taught by
Connie Wolf, John & Jill Freidenrich Director, and Richard
Meyer, Robert and Ruth Halperin Art History Professor,
set about learning how to curate their own exhibition. The
result is Missing Persons, on view through March 21 in the
Friedenrich Gallery.

During the spring quarter, the students worked as a
group to choose a unifying theme for the show and to select
objects from the Cantor’s permanent collection, other
Stanford-based collections, and a handful of private and
public collections. Three of the students—Lexi Johnson,
Natalie Pellolio, and Yinshi Lerman-Tan, all graduate
students in Stanford’s Department of Art & Art History—
remained on campus over the summer to work on the show.
These students moved maquettes of each object around a
scaled gallery model to clarify thematic sections, wrote
drafts of exhibition and publication texts, and worked on
loan details ranging from sending standard loan request
letters to sourcing and purchasing over 200 pounds of
candy for artist Felix Gonzalez-Torres’s installation.

In the weeks leading up to the exhibition, all five
students met with framers and designers to create cases
for small sculptures and other objects, made decisions
about graphic design elements, edited and finalized their
texts, and collaborated with Cantor curators on the

STUDENT VOICES
Tabitha Walker ('18, Undeclared)

After taking classes that frequently
brought me to the Cantor, | was
delighted to receive a summer
internship here at the museum. As
one half of the Cantor’s social media
team, | explored the collection

and shared posts about fascinating
artworks, their creators, and the
dedicated staff that makes this
museum possible. | also helped to

18 MUSEUM.STANFORD.EDU

i

During a graduate seminar held at the Cantor, museum Director Connie Wolf (left)
brainstorms about the potential sections of the student-curated exhibition Missing
Persons with Gigi Otélvaro-Hormillosa, Natalie Pellolio, Caroline Murray Culp, Art
History Professor Richard Meyer, Yinshi Lerman-Tan, and Lexi Johnson.

re-installation of the permanent collection in the two
areas flanking the exhibition.

All of this added up to a highly rewarding, and some-
times surprising, experience, says Lexi Johnson. “One of
the things that was most surprising, especially given our
accelerated timeline, was how long it took to decide which
works should be in the show and how frequently the
organization and layout changed as a result. But despite
many challenging moments, it has been exhilarating to be
a part of the entire process, and the class has reaffirmed my

desire to work in museums.”

launch a new student-guide program that enables under-
graduates to give interactive tours to the public. Thinking
about how to meaningfully connect visitors to art has
been incredibly rewarding as | find my own home in the
arts. The Cantor is truly full of extraordinary things—
from its collection to its opportunities for professional
and personal growth—but | am most inspired by the
museum’s genuine commitment to the learning of not just
visitors, but of students like me.



An Art + Science Summer
by Diane Wu

Sara Sheffels’s journey to the Cantor’s Art + Science
Learning Lab—a program that enables students to study
art objects from an interdisciplinary perspective—began
in an archaeology class last fall in Barcelona. As an engineer
abroad, she was able to apply her engineering studies to a
totally new field by conducting a final research project on
materials-science techniques used to study archeological
artifacts. This rewarding encoun-
ter with the intersection of history,
art, and science led her to apply
for a summer fellowship at the
Cantor’s Art + Science Learning
Lab. The museum awards three
fellowships to rising seniors major-
ing in science and engineering at
Stanford, enabling them to spend
a summer performing technical
research on art objects.

During her fellowship,
Sheffels researched the

composition and history of two ceramic pieces—an

Facility.

Athenian funereal oil flask, or white-ground lekythos; and a
12th-century Japanese stoneware jar made in the kiln-fired
sue style. For the Japanese jar, she worked with Hideo
Mabuchi, ceramic artist and professor of applied physics.
Mabuchi first became interested in this particular vessel
after meeting with Susan Roberts-Manganelli, director of
the Art + Science Learning Lab, to discuss ceramic objects
in the collection whose fabrication, use, and conservation
histories could be further revealed by looking closely at
their structure and chemistry using modern scientific tech-
niques. “One of the first things we did together was pull

a few of the old Japanese items from the archives and look
at them under the stereo microscope,” Mabuchi recounts.
“The vessel that Sara studied was unusual in that it
appeared to have some sort of coating over much of its
surface.” Figuring out the nature of this coating—was it
a waterproofing layer? Was the coating the same on the
inside of the jar as on the outside?—could help identify
how the jar was made or used.

Mabuchi advised Sheffels to examine the vessel using
fluorescence imaging, a technique that allows organic
materials like Jacquers to glow brightly against a ceramic
background. Using this method, Sheffels also saw unex-
pected fibers on the inside of the jar, which she was able

Sara Sheffels, a Cantor Art + Science Learning Lab fellow last
summer, studies a lacquer sample from the Japanese sue jar using
Fourier transform infrared spectroscopy at Stanford's Soft Materials

to extract for further analysis. She then examined the
lacquer using a technique called Fourier transform infrared
spectroscopy, which identifies the types of bonds in a
molecule and helped her to pinpoint the exact composition
of the lacquer seen inside the jar.

The highlight of Sheffels’s summer, she says, was
consulting with experts all over campus, including conser-
vators, art historians, curators, and
materials scientists. “It’s cool to
get to talk to all of these people in
different departments and see what
everyone can add to an art object’s
history based on their individual
expertise.” Materials science and
engineering professor Alberto
Salleo, who serves as a faculty
advisor for the fellowship program,
is a big fan of a multidisciplinary
education. “Fellows learn the very
same science and methods they
would use to solve complex technological problems
through an art conservation project,” he says. “This new
perspective shows students the importance of science
in art and hopefully broadens their views on how art
enhances their scientific background.”

Mabuchi also found the collaboration valuable. “As
a faculty member in the graduate-only applied physics
department, I have relatively few opportunities to work
with Stanford undergraduates—so this summer internship
program has been a welcome new exposure. It’s great to work
with students like Sara who are very motivated, resourceful
and organized. Her accomplishments this summer have
been exciting, and I look forward to continuing this type
of research in the future.”

To learn more about Sheffels’s project and other work done at the

Cantor Art + Science Learning Lab, visit the lab’s blog at cantorscience.org.

Diane Wu (’16, PhD Chemistry) is a
communications intern in the Cantor’s
Art + Science Learning Lab.

Diane Wu; Photograph
by Ashwin Atre
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GIVING TO THE
CANTOR

20 MUSEUM.STANFORD.EDU

Rodin by Moonlight

On the balmy evening of September 19th, the Rodin by Moonlight committee
turned the Rodin Sculpture Garden into a dream setting for the Cantor’s
signature gala. This year we were honored to have John A. and Cynthia Fry
Gunn (left) as our Honorary Chairs and Presenting Sponsors. The Gunns
have been instrumental to the transformation of the arts at Stanford as alums,
volunteers, and donors, and thanks to John's service on the Board of Trustees.

Funds raised through Rodin by Moonlight enable the Cantor to provide
vibrant exhibitions and educational programs to Stanford’s academic community,
art lovers in the Bay Area, and visitors from around the world.

I. Honorary chairs and presenting sponsors John A. and Cynthia Fry Gunn

2. Geoff Yang, Amy Yang, Margot Kerr, Steve Kerr

3. Amy Salisbury, Komal Shah, Michele Kirsch, Lisa Mooring, Quintilla Shott
4. Connie Wolf, David Hornik, Pamela Hornik

5. George Hume, Jane Shaw

6. Watercolorist Steve Curl captures the vibrant scene

7. Bandel Carano, Paula Carano, Andrea Hennessy, John Hennessy



8. Gaurav Garg, Komal Shah 14. Fred and Stephanie Harman

9. John and Sue Diekman I5. Jim McLaughlin, Cathy McMurtry,
10. Cindy and Jeff Traum Deedee McMurtry, Burt McMurtry

16. Nicole and Amir Rubin

I1. Roberta and Steve Denning
12. Sohaib and Sara Abbasi 17. George and Charlotte Shultz

13. David and Lisa Mooring All photographs by Drew Altizer
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DONOR
RECOGNITION

Opver the last academic year (August 2014—June 2015), the Cantor benefited greatly from our donors’ support.

New gifts, pledges, and honored pledges have impacted every area of our work, establishing new programs for

students, enriching the collections, strengthening the exhibition programs, and underwriting the family program.

Donors also strongly supported the Cantor’s highly successful fundraising event, Rodin by Moonlight, and

the Cantor received extraordinarily generous estate gifts from loyal friends. Our deepest gratitude goes to all

donors for their encouragement, loyalty, and support.

DONORS OF MONETARY GIFTS
September |, 2014 through August 31, 2015

$1,000,000 and up
Anonymous Donors (2)
Roberta and Steven Denning
Jill and John Freidenrich

$100,000 to $999,999
Anonymous Donors ()

Fisher Art Foundation

Susan and John Diekman

John A.and Cynthia Fry Gunn
Carol and Dexter Hake
Pamela and David Hornik
Deedee and Burton McMurtry
Barbara and Michael Wilsey

$50,000 to $99,999

Pauline Brown Estate

Bank of the West

Electra de Peyster

Ducommun & Gross Family
Foundation

Lynn and Robert Ducommun

Marilyn Hohbach

Barbara Oshman

Deborah Port and Michael Heymann

$25,000 to $49,999

Mimi Gardner Gates

Frances and Dana G. Leavitt

Neiman Marcus

GRAFF Diamonds

Sally Fenton

Russell R. Geiger Estate

Silicon Valley Community
Foundation

$10,000 to $24,999

Sara and Sohaib Abbasi

Catherine Marken Boyle and
Richard Boyle

Cantor Arts Travel Committee

Paula and Bandel Carano

Eric Chen

Christie’s

22 MUSEUM.STANFORD.EDU

Communities Foundation of Texas

Caroline Crawford

Fairweather Foundation

Loren and Michael Gordon

Joanne and Arthur Hall

Stephanie and Fred Harman

Elizabeth and Zachary Hulsey

Jacques M. Littlefield Foundation

Michele and Steven Kirsch

Koret Foundation

Tracy and Gary Mezzatesta

Gordon and Betty Moore
Foundation

Marilyn Murphy

National Philanthropic Trust

William Reller

Mindy and Jesse Rogers

Rolls-Royce Motorcars Los Gatos

Quintilla Shott

Stanford Hospital and Clinics

Terra Foundation for American Art

The Chen-Yang Foundation

TriplePoint Capital

Ellen Uhrbrock

Dede Wilsey

$5,000 to $9,999
Noreen and James Carruthers
Martha and Paul Chamberlain
Jack R. Clumeck, Jr.

Elizabeth and Bruce Dunlevie
Priscilla and Keith Geeslin
Maurine and Philip Halperin
Andrea and John Hennessy
Leslie and George Hume
Ann and Duane Kalar

Lois Clumeck Trust

Jillian Manus

Linda and Anthony Meier
Tricia and Jeff Raikes

Silver Giving Foundation
Eleanor Swent

Professor and Mrs. Bernard Widrow

$1,000 to $4,999

Anonymous Donors (1)

Bancroft-Clair Foundation

Ned Chapin

Elizabeth Clair

Deborah and John Crouch

Melissa and Trevor Fetter

Karen and William Jason

Karen Kubin

Anne and Kenneth Lawler

Brian McDonald, MOR Associates

Dien Chau Nguyen

Carmen Ortiz and Jerry Torrance

Kristina and Richard Petit

Kathryn and John Rakow

Raymond Family Foundation

Elizabeth Raymond

Joshua Rowland

Julie and Ernest Ruehl

Nancy and Gregory Serrurier

The Dallas Foundation

Greater Kansas City Community
Foundation

The Jason Family Foundation

$999 and under

Kerin and Matthew Bashaw
Nancy and Clayton Bavor
Benevity Social Ventures Inc.
Sharon Collins and John Steinfirst
Robert DeBusk

Peter Enemark

Dafri Estes
Judith and Otis Frost
Susan and William Gould
Daniel Hill
Larry Horton
Helen Jewett
John & Sandra Leland Foundation
Judith and Bruce Kronmiller
Mr.and Mrs. John D. Leland, Jr.
Laura McEvoy
Sujatha Meegama and
lan MacDonald
Lindley Miller
Denis Minev
Eleanor Oakes
Teresa O’Neill
Lynn and Edward Poole
Jennifer Sandell
Fran Schulman
Silicon Valley Creates
Stanford Nurse Alumnae
Kathleen Stueck
The McKinney Family
Charitable Fund
Vivian Wang and Jason Hom
Alice Wong
Jason Zhang

324 volunteers provided more tban

25,400 hours of service—the equivalent

of 12 employees working full time!



MEMORIAL AND HONORARY GIFTS
September |, 2014 through August 31, 2015

In Honor of Katie Clifford
Gene and Robert Clifford

In Memory of Robert Clifford
Robert Boeddiker

Richard Borda

Thomas Clifford

Mary Anne and Thomas Conmy
Mr. and Mrs. Hugh W. Ditzler, Jr.
Lewis, Brisbois, Bisgaard, & Smith
Marilyn and William Logan, Jr.
Ruth Lycette

Laura Mateo

Colleen May

Joann Sutro

Joan Tornlof

In Honor of Sue and John Diekman
Carol and J. James Pearce

In Honor of Beverly Docter, Martha
Mertz, Gretchen Ostenberg, Barbara
Riley, and Norma Schlossman
Episcopal Homes Foundation

In Honor of Mona Duggan
William Reller

In Honor of Carol C. Friedman
Judith and Harry Cohn

In Honor of Ali Gass and Michelle Ho
Lucille and Walter Harrison

In Honor of Margie Gibbons
Theresa Cunningham

In Memory of Ruth Gottlieb
Jerry Flanzer

In Honor of John A. and Cynthia

Fry Gunn

Angela Nomellini and
Kenneth Olivier

In Honor of Mary Hayward
Lindley Miller

In Honor of Marilyn and
Harold Hohbach

Betty and Robert Spiegelman
In Honor of Phoebe Korn

Jana Korn

In Memory of Marcus Krupp
Donna Krupp

In Memory of Prof. Emeritus John
Henry Merryman
Marc Franklin

In Honor of Norma Schlossman
David Schlossman

In Honor of Gary Steele
Landec Corporation

In Honor of Connie Wolf
LaTonia Karr
Pamela and Charles Koob

In Honor of Patience Young
Vivian Wang

Over the last 15 years, the

Cantor’s attendance bas increased

by more than 50 percent.

GIFTS OF ART

September I, 2014 through August 31, 2015

The Andy Warhol Foundation for
the Visual Arts, Inc.

Jeffrey Chambers

Shirley Ross Davis

Jeffrey Fraenkel and Alan Mark

Robert Frank

Carol and Dexter Hake

Michael Huffington

Joelle Kayden

Michael J. Levinthal

The Marmor Foundation

Deborah S. Port and
Michael A. Heymann

Jeanne McKee Rothe and
Andrea Rothe

Peter Steil

Marilyn Strobridge Murphy

Donald Whitton

Ronna and Bernard Widrow

Ertan Yenicay

Important works by Richard Diebenkorn,

Edward Hopper, Jacob Lawrence,

Andy Warbol, and other major artists

were added to the Cantor collection.

CONTEMPORARY COLLECTORS CIRCLE
September |, 2014 through August 31, 2015

Lois and David Anderson

Margaret Anderson

Elaine Baskin and Kenneth
Krechmer

Nancy Bavor

Jo-Anne Beardsley and Gilbert
Ellenberger

Susan Benton

Judith and Henry Blommer

Barbara Bogomilsky

Polly and Thomas Bredt

Chris and Jeffrey Carlton

Casey Carsten

Joyce Castellino

Lynda and Charlie Clark

Suzanne Crocker

Ann and David Crockett

Susan Dennis

Susan and John Diekman

Jennifer DiNapoli

Anne Down

Barbara and William Edwards

Norma Egan

Valerie Evans

Jeanne and Frank Fischer

Doris Fisher

Cynthia and Bill Floyd

Jill and John Freidenrich

Lynn Gibbons

Betsy Gifford

Mary Gonzalez

Ann Griffiths

Martha Griswold-Elias and
Laurence Elias

Pamela and David Hornik

Annette and David Jorgensen

Betty and Robert Joss

Jeanne Kennedy
Iris and Harold Korol
Kathryn Ladra
Grayson Lane
Gloria Levy
Daryl and John Lillie
Beverly and Peter Lipman
Gayla Lorthridge and Walter Wood
Carol and Hal Louchheim
Suzanne and Stanley Mantell
Mary Marsh
Katherine Maxfield
Jane Mclnnis
Sonia McLellan
Ellen McLennan
Deedee and Burton McMurtry
Cathryn McMurtry and

James McLaughlin
Linda Meier
Martha and Roger Mertz
Shauna Mika and Rick Callison
Nancy and Lawrence Mohr
Lisa Mooring
Roslyn Morris
Carmen Ortiz and Jerry Torrance
Barbara Oshman
Gretchen and Robert Ostenberg
Jane Otto
Margo Parmacek
Barbara Preuss
Judith and Walter Robinson
Ruth Seiler
Barbara Silverman
Bonnie Silverman
Judith and Walter Sleeth
Julie Veitch and Peter Nosler
Judith Wolken
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DONOR RECOGNITION

The Cantor presented over 21

special exchibitions.

MUSEUM LEGACY CIRCLE

The following donors have included the Cantor in their estate plans for

gifts of art or funds.

BEQUEST INTENTIONS
Asterisks denote new bequests.

Anonymous Donors (1)

Mildred and Paul Berg

Elaine and Eric Berson

Horace W. Brock

Gayle Brugler

Betye Burton

Mr.and Mrs.William A. Campbell

Bliss Carnochan

Virginia and William Carpenter

Susan and Robert Christiansen

Nancy Patricia Coe

Betty and Albert Cohen

Margaret H. Crary

Drs. Robert Cullen and
Elizabeth Silver *

Anne Dauer

Shirley Ross Davis

Susan and John Diekman

Beverly and Stephen Docter

Professor William Eddelman

Paul Fearer and Sally Randel *

Professor Alexander Fetter

Betsy and Mark Gates

Lynn and James Gibbons

Gerry Gilchrist

Nancy Harris

Priscilla and George Hexter

Michael Heymann and Deborah Port

Todd Hochstatter

Robert S. Hockwald

Marilyn Hohbach

Virginia and Benjamin Holt
Mr. and Mrs. Howard Hubbard
Janet Kreager Huston

Phoebe Korn

Jean Lane

William Leben

Daryl and John Lillie

Kirk Edward Long

Carol and Hal Louchheim

P.L. Loughlin

Darle and Patrick J. . Maveety
Deedee and Burton McMurtry
J. Sanford Miller

Samuel C. Miller
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Myrna Mitchner
Ellen Narver
Pauline Newcomer
Alicia and Merrill Newman
Takeshi Omura
Barbara and Warren Poole
Martha Puff
Marcia and Fred Rehmus
Nancy Weeks Rossen
Dorothy and George Saxe
Donna Shoemaker
Alan Sieroty
Gaither Hatcher Smith (deceased)

and W. Byron Smith
Professor Peter Stansky
John Steinfirst and Sharon Collins
Marilyn Symmes ’7 |
Eugenie B.and Hugh

(deceased) Taylor
AnnaTeeples *
Ellen Uhrbrock
Barbara and Peter Wertheimer
Connie Wolf

John and Carolyn Kizer Woodbridge *

BEQUEST DISTRIBUTIONS
Asterisks denote recent distributions.

Anonymous Donors (1)

Elizabeth Adams

Glen Alps

Marion Sarah Cilker

Pauline C. and Arthur B. Bakalar

Ruth Bernhard

Archibald S. Bianchi

Robert Bothwell

Theodore Bravos

John Brown

Pauline Brown

Alice Meyer Buck

Frank Buck

Hans J. & Thordis W. Burkhardt
Foundation

Douglas H. Campbell

Jennie Stanford Catherwood

Betty and George Cilker

Kathryn N. Cutler

Pedro Delemos

Dagmar Dern

Joanna Despres

Carol M. Doyle

Meri and Joseph Ehrlich

Samuel Ellenberg

Albert E. Elsen

Oliver Frieseke Jr.

Anne B. Fisher

Russell Geiger *

M. Richard Giffra

Barbara Goldenberg

Professor Frank A. Golder

Barbara Gray

Jean Haber Green

Reba Grosse

Musa Guston

Ruth and Robert Halperin

Estate of Robert Halperin *

Anna Lathrop Hewes

Mildred Hollingsworth

Timothy Hopkins

Professor Kennell Jackson, Jr.

Patricia Geary Johnson ’51

Vincent E. Klevesahl

Ambassador Bill Lane

Martha Faul Lane

Connie Lembark

Mortimer C. Leventritt

Marjorie Lewisohn

Leon Liebes

Ruth H. Lillenthal

Frederica and Henry C. Lindgren

H.F Lynn

Stewart M. Marshall

Frank G. Marcus

Anna G. Mautz

Joseph McCrindle

Roberta G. McKee

Mabel Means

Jane B. Miller

Carroll Cambron Morrison, and
the Francis Alward Eames Fund

Richard Narver
Josephine Morris
Elizabeth and Leonard Offield
Linda Olson

Alice Rawlins Pemberton
Marion B. Pierstorff
Viola Quillen

Eri H. Richardson ’32
Harry Robinson

Robert K. F. Scal

Irma B. Scheier

Elliot Schieffelin

Victoria Schuck

Laurel Schumann

Pauline and Robert Sears
Dr. A.Jess Shenson

Dr. Ben Shenson

Edgar Sinton

Margaret C. Sowers

Carl Sprinchorn

James King Steele

Jean M. Steiner

Ettie Stettheimer

John Plummer Steward, M.D.
Charles Tanenbaum
Mary Tanenbaum ’36
Mr.and Mrs. Harold C.Torbert
Mary Curry Tressider
Vida French Ure

Beth Van Hoesen

Melitta and Rex Vaughan
John H.Watrous

Ida Wehner

Virgil K.Whitaker
Norman Whyte

Dore Williams

Florence Williams
Graham Williams

217 gifts of art enriched the collections,

and the Cantor purchased an additional
7 works from gift funds.



GIFTS FOR ENDOWMENT

Endowment gifts are enduring commitments, ensuring the Cantor’s

excellence into the future. The following section recognizes endowment
gifts of $50,000 and above made throughout the institution’s history.

DISTINGUISHED DONORS

Anonymous Donors (4)

C. Diane Christensen

Karen Christensen

The Christensen Fund

Lois Clumeck

Susan and John Diekman

Jill and John Freidenrich

Ruth and Robert Halperin

Robert and Ruth Halperin
Foundation

Marilyn Hohbach

Deedee and Burton McMurtry

Robert Mondavi Family

Melitta and Rex Vaughan

Phyllis Wattis

JANE STANFORD CIRCLE

Anonymous Donors (3)

Anonymous Donor, in memory of
Ruth K. Franklin

Baker Street Foundation

Kenneth Brenner Family

Alice Meyer Buck

Joan and John Jay Corley

Charles and Palmer Gross
Ducommun, in memory of
Robert E.and Mary B. P. Gross

Charles Ducommun, in memory
of Palmer Gross Ducommun

Meri and Joseph Ehrlich

Connie and Albert Eisenstat

Frederick Frane

Sissy and Ted Geballe

Lynn and James Gibbons

Barbara K. Gray

Liong Seen Kwee

Honorable “Bill” and Jean Lane

Ellen and Stewart Marshall

Darle and Patrick J.J. Maveety

Constance Corcoran Miller

Vinie and J. Sanford Miller

Leonard and Elizabeth Offield Trust

Barbara and M. Kenneth Oshman

Elizabeth K. Raymond

Fred and Marcia Rehmus

William Reller Family

Pauline and Robert Sears

Donors of Gifts in honor of
Thomas K. Seligman

Dr. A. Jess Shenson

Dr. Ben Shenson

Barbara and Arnold Silverman

Khoan and Michael Sullivan

Mary and Charles Tanenbaum

Eugenie B. and Hugh Taylor

Mary Lois and Jack Wheatley

Florence Williams

GOLD SPIKE CIRCLE
Jean Haber Green
Robert K. F. Scal

CANTOR ARTS CENTER/ANDERSON
COLLECTION AT STANFORD UNIVERSITY

MEMBERSHIP SUPPORT

We are grateful to all of our members for their support which continues

to significantly impact what we can accomplish and helps keep both

museums free to all. Here we recognize our Leadership Members in the

categories of Benefactor through Directors Gold Circle.

DIRECTORS GOLD CIRCLE

Mary Anne Nyburg Baker and
George Leonard Baker

Roberta and Steven Denning

Mona and John Duggan

Jill and John Freidenrich

John A.and Cynthia Fry Gunn

Sarah and Timothy Howard

Leslie and George Hume

Deedee and Burton McMurtry

Mindy and Jesse Rogers

Helen and Charles Schwab

Marilynn and Carl Thoma

DIRECTORS CIRCLE
Rita Barela and Thomas Seligman
Shawn and Brook Byers
Paula and Bandel Carano
Regina and Gerhard Casper
C. Diane Christensen
Jackie and Bret Comolli
Susan and John Diekman
Christine and Reece Duca
Elizabeth and Bruce Dunlevie
Melissa and Trevor Fetter
Doris Fisher
Drs. Lynn Gretkowski and
Mary Jacobson

Maurine and Philip Halperin
Andrea and John Hennessy
Marilyn and Harold Hohbach
Pamela and David Hornik
Elizabeth and Zachary Hulsey
Catherine and Franklin Johnson
LaTonia Karr

Joelle Kayden

Donna Krupp

L.William Lane, Jr.

Daryl and John Lillie

Jane and Michael Marmor
Linda and Anthony Meier
Vinie and J. Sanford Miller
Lisa and David Mooring
Takeo Obayashi

Marcia and Frederick Rehmus
William Reller

Victoria and Roger Sant
Charlotte and George Shultz
Barbara and Arnold Silverman
Judith and Peter Wolken

NEW FOUNDERS CIRCLE
Susan Anderson-Norby and
R.Douglas Norby
Nancy and Clayton Bavor
Susan Benton
Diana Bowes
Carolyn and C. Preston Butcher
Evanthia and Christopher Canellos
Chris and Jeffrey Carlton
Jane Foster Carter
Jennifer and Bard Chrisman
Judith and Harry Cohn
Suzanne and Bruce Crocker
Ann and E. David Crockett
Susan Ford Dorsey
Jill and Augustus duPont
Barbara and William Edwards
Mary Jane Elmore
Laura and John Fisher
Mimi Gardner and William Gates
Judith and Michael Gaulke
Karen and Edward Gilhuly
Loren and Michael Gordon
Jeanne Gressens
Ann Griffiths
Anna and Duane Kalar
Michele and Steven Kirsch
Sandra Kurtzig
Sujitpan Lamsam and Scott Sagan
Jeanne and William Landreth
Maribelle and Stephen Leavitt
Emily Leisy
Deby and Mark Lindee
Beverly and Peter Lipman
Jean and Wayne Lowell
Leanne Brothers Hull MacDougall
Cathryn McMurtry and
James McLaughlin
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Tracy and Gary Mezzatesta
Christina and Hamid Moghadam
Nancy and Lawrence Mohr
Nancy Mueller
Wendy Munger and
Leonard Gumport
Mark Oldman
Paula and William Powar
Sally Randel and Paul Fearer
Nicole and Amir Rubin
Chris and Robert Schumacher
Judith and Walter Sleeth
Trine Sorensen and
Michael Jacobson
Suzanne and Laurence Spitters
Madeline and Isaac Stein
Elizabeth and George Still
Julie Terrell Hooper and
William Hooper
Kathryn and Thomas Wiggans

CONNOISSEURS CIRCLE

Kit and Peter Bedford

Diana Bergeson

Gretchen and John Berggruen

Sandy Berrey

Recia and Mark Blumenkranz

Louise and John Bryson

Frances Codispoti and
Kenneth Schroeder

Diane Copeland

Anne and Jerry Down

Francoise Fleishhacker

Phyllis Friedman

Betsy Fryberger

Richard Halton and Jean Frailong

Stephanie and Fred Harman

Lucille and Walter Harrison

Faye Hunter

Lauren and Brad Koenig

Catherine and Eric Lamb

Sally and Charles Lannin

Anne and Kenneth Lawler

P.L. Loughlin

Shirley and Duncan Matteson

Daryle and Patrick J. . Maveety

Martha and Roger Mertz

Laura Nagle

Ellanor Notides

Carrie and Gregory Penner

Juliana Petricciani

Catarina and Andrew Schwab

Deborah and Michael Shepherd

Quintilla Shott

Eila Skinner and Tom Sadler

Edward Storm

Allison Whiting



DONOR RECOGNITION

ARTISTS CIRCLE
Michael Adler
Fannie Allen and George Cogan
Paul Althouse
Sher Amos-Grosser
Margaret and Gibson Anderson
Judy and Robert Aptekar
Marianne Arnstein
Midori and William Atkins
Marion Avery
Ariel Balter and Roger Roberts
Felicity Barringer and
Philip Taubman
Alison and James Barta
Clara Basile
Elaine Baskin and
Kenneth Krechmer
Ann Baskins and Thomas DeFilipps
Katy and William Bates
Margaret Baxter-Pearson and
Eric Pearson
Mildred and Paul Berg
Barbara and Ahron Bogomilsky
Polly and Thomas Bredt
Marilyn and Allan Brown
Letetia and James Callinan
Casey and Jack Carsten
Sara Carter and Ralph Manak
Joyce Castellino
Matha and Paul Chamberlain
Andrew Chase
Diane and Stephen Ciesinski
Lynda and Charlie Clark
Charlene Cogan
Margaret and Yogen Dalal
Kathleen Davis
Susan and Harry Dennis
Jennifer and J. Philip DiNapoli
Hayley Ditzler
Ellen and John Drew
Jennifer and Matias Duarte
Kristen and Douglas Edwards
Linda and Mike Edwards
Albert Eisenstat
Bonnie and Martin Evans
Joan and Bud Ferrari
Jeanne and Frank Fischer
Carol C.and Joel P. Friedman
Lisa Friedman and James Harris
Susan and James Gaither
Betsy and Robert Gamburd
Alison Geballe
Frances and Theodore Geballe
Lynn and James Gibbons
Anita Gilliam
Martha Girdlestone
Sabine and Bernd Girod
Su Hwang and Matthew Glickman
Marcia and John Goldman
Elsa Gontrum and Michel Streuli
Adrienne Gunst
Emeri and Bradley Handler
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Jeanne Harvey
Inta and Bruce Hasenkamp
Brenda and James Herrington
Lori and Phil Hobson
Larry Horton and George Wilson
Patricia and Robert Huggins
Lori and Deke Hunter
Sarah Ingber
Lucie Jay
Nikki and Craig Johnson
Annette and David Jorgensen
Betty and Robert Joss
Roberta and Charles Katz
Joyce and Kenneth Kaufman
Meg Lacy and Jeff Berkes
Joan Lane
Gabrielle and Thomas Layton
Debra and Mark Leslie
Susan and Richard Levy
Nancy Livingston and Fred Levin
Elizabeth and Joseph Mandato
Mary Marsh
Katherine and Robert Maxfield
Christie and James McCoy
Celeste and Anthony Meier
Victoria and James Merchant
Shauna Mika and Rick Callison
Constance Miller
Betsy Morgenthaler
Marylyn and James Morrell
Caryn Nadelberg and

Matthew Jacob
Sue and Robert O’Donnell
Gretchen and Robert Ostenberg
Kathleen Quinn and

Michael McClain
Patricia and Rowland Rebele
Condoleezza Rice
Mary Robinson
Helena Roeber and Shahriar Rabii
Sonja and Michael Saltman
Brigitte Sandquist and Philip Black
Mili and Hugo Sarrazin
Dorothy Saxe

Chara Schreyer and Gordon Freund

William Scott

Alan Sieroty

June Sobel

Eta and Sass Somekh

Marilyn Spiegl

Srinija Srinivasan

Harise Stein and Peter Staple
Christine Suppes

Charles Swezey

Roselyne Swig

Dianne and Tad Taube

Hugh Taylor (deceased)

Cindy and Jeff Traum

Susan Ure

Irene Wapnir and Ralph Greco
Connie Wolf

David Wollenberg

The museum received over 260,000

visitors—the most in the museum’s history,

BENEFACTOR

Katherine Adams

Beth and Fred Alvarez

Lois and David Anderson

Kaaren and John Antoun

Veronica and Greer Arthur

Helena and Richard Babb

John Beatty

Jennifer Biederbeck

Helen and Peter Bing

Suzanne and Peter Boutin

Alicia Boyd

Bonnie Brae

Donald Brewster

Gayle and J. Stephen Brugler

Lynn Bunim and Alexander Fetter

LeeAnn and Jorge Caballero

Mary and Luca Cafiero

Susan Carey

Anne Casey and David Neuman

Susan and Ralph Coan

Sallie De Golia-Jorgenson and
John Jorgenson

Denise and R.Thomas Decker

Janet and Guy Dijulio

Peggy and Stephen Dow

Roberta and David Elliott

Suzanne and Allan Epstein

Nancy and John Etchemendy

Valerie Evans

Cynthia and Bill Floyd

Nancy and Mark Franich

Marc Franklin

Lorraine Fuisz

Elisabeth and Marcel Gani

Betsy and Mark Gates

Nancy and Charles Geschke

Betsy Gifford

Mary and Clinton Gilliland

Lucille and Philip Glassman

Virginia and Robert Glockner

Diane and Harry Greenberg

Carol and Dexter Hake

Karen Hohner and Randall Keith

Khristine Holterman

Joan Hong and Roger Day

Beth and Luther Izmirian

Betty Johnson

Alyce and Steven Kaplan

Linda Keegan

Wendy and Howard Kleckner

Barbara Klein and Stanley Schrier

K. Knox

Diana Koin and William Vermeere

Iris and Harold Korol
Amy Ladd and Doug Fitzgerald
Grayson and David Lane
Jane and Drew Lanza
Karen Lefton
Gloria and Kenneth Levy
Elise and George Liddle
Gayla Lorthridge and Walter Wood
Carol and Hal Louchheim
Hazel Louie
Charlotte Lowell and

Charles Munger
Mandy MacCalla
Alex Matson
Bruce McCaul
Karen McCaul
Suzanne and James McElwee
Ellen and William McLennan
Christina and Michael Meyer
Penelope Midlock
Roslyn and Mervin Morris
Megan O’Reilly-Lewis
Carmen Ortiz and Jerry Torrance
Blair and Kevin Paige
Margo Parmacek
Ann and John Perez
Claire Perry
Barbara and Warren Poole
Barbara and Charles Preuss
Nicole Richardson
Laurose and Burton Richter
Elizabeth Ross
Nancy and J. Norman Rossen
Barbara and Gregory Rosston
Norma and Charles Schlossman
Lee Ann and Martin Shell
Phyllis and Kenneth Sletten
Paula and Stephen Smith
David Soward
Verna Spinrad
Alfred Spivack
Diane and Hal Steuber
Jan and Robert Strohecker
Maria and Todd Swanson
William Thomas
Terri Tienken
Jane Vaden and Norman Roth
Katherine Valentine
Lisa Voge-Levin and Peter Levin
Marcia and Hap Wagner
Gail and Robert Walker



JUST FOR MEMBERS

AT

Upcoming Programs for Members

Members Reception
Wednesday, January 20
Benefactor members and above

Red Horse: Drawings of the Battle of the
Little Bighorn

Members-Only Viewing Hours

Saturday, February 20
9:30—11 am, remarks at 10 am

All members

Myth, Allegory, and Faith: The Kirk Edward Long
Collection of Mannerist Prints

Art Trips

Art Trips are unique tours to museums, private collections,
and special art locations in the Bay Area and beyond.
Fee, registration required; for availability, call 650-723-3482.
Jewel City: Celebrate the 100th Anniversary of

the 1915 San Francisco World’s Fair
Friday, January 8

Magnificent Monterey
Thursday, February 18

Life on the Edge: An Insider’s View of the Art Scene
in San Diego and Tijuana
Tuesday, March 8—Saturday, March 12

STANFORD

UNIVERSITY ONE

MEMBERSHIP |

TWO /
STANFORD /
MUSEUMS

Art Focus Lectures

Members receive discounted registration on these lectures
with faculty, curators, artists, and other art experts. See the
Art Focus Lectures brochure for more details.

Family Program

This event is for members at the Farnily/ Dual level and
above, ages 5 and older. Space is limited; pre-registration
is required. Visit museum.stanford.edu/family or call
650-723-3482.

Walk Like an Egyptian
Saturday, February 6
Two sessions: 9:30 and 10:30 am

Inspired by a special docent
tour of the Yansouni Family
Gallery of Egyptian Art,
children create their own
ancient Egyptian attire and
parade resplendently through
the gallery.

Artist unknown (Egyptian), Mummy mask
of alady, c. 688 BCE-525 BCE. Linen,
plaster, pigment and gold. Stanford Family
Collections, JLS.21361

WELCOME TO OUR NEW MEMBERS (JULY — AUGUST 2015)

ARTISTS CIRCLE
Bonnie and Martin Evans

SPONSOR
Jared Askew and Jerold Blain
Kathleen Gabel and Michael Chui
Erin Gillett
Nicholas Lerek
Ruth Marinshaw
Paulette Meyer and

David Friedman
Alice and Richard Nuzzo
Sheilaugh Sebastian

BENEFACTOR
Karen Lefton
Marcia and Hap Wagner

PATRON

Ling Ling Li

Vibeke Strand and Jack Loftis
Karen Weber and Chris Carter

FAMILY/DUAL FRIEND

Jan and Joseph Dietzgen Louise Bahar
Gregory Fountain Don Black
Mary Hurlbut and Justin Eldridge Rita Green
Mary Sylvester Nancy Hawes
Nathan Szainberg Jeanne Jackson

Katherine Lerer
Ineke Ligtenberg
Marcia Pade
Nancy Rehkopf
Jordan Schnitzer
Bonnie Siegel
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OPEN WED-MON, || AM-5 PM
THURS, I AM-8 PM
CLOSED TUESDAYS

HOLIDAY HOURS

The Cantor is open || am—5 pm on New Year’s Day,
Martin Luther King, Jr. Day (January 18),

and Presidents’ Day (February 15)

ALWAYS FREE

ALWAYS ON VIEW: THE CANTOR COLLECTIONS INFORMATION

650-723-4177 museum.stanford.edu
From Africa to the Americas to Asia, from classical to contemporary—
FREE DOCENT-LED ART TOURS

there is so much to discover at the Cantor. Selections from the
650-723-3469

collections and long-term loans are on view in many of the Cantor’s

24 galleries, sculpture gardens, and terraces on an ongoing basis. CREIL G

650-725-4758
LOCATION & PARKING SIGN UP FOR E-NEWS
The Cantor Arts Center is located at Lomita Drive and Museum Way, off Get free email notices every month about programs and
Palm Drive, on the Stanford University campus. Pay parking is available in exhibitions at the Cantor. Click “E-NEWS” at the bottom
front of the Cantor on Lomita Drive. Parking in most areas is free after of our Web page, museum.stanford.edu.

4 pm and on the weekends.

The Cantor is fully accessible to people with disabilities.

Purchase these beautifully produced publications about Cantor exhibitions
at the main-lobby desk or through stanfordbookstore.com.
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