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The building allows the depart

course offerings in art practic%by 35 percent ove
the next two years, responding to student de-
mand. Studios and classrooms are outfitted with
new equipment, including high-end digital pro-
jectors, 3-D scanners and printers, laser-cutting

technology, a CNC router, and digital printmaking
technology.

“IF YOU WANT A QUICK SEMINAR ON THE STATE OFARCHITECTURAL ART, AND DON’T FEEL LIKE -
HOPPING ON A PLANE TO NEW YORK OR LOS ANGELES, THE MCMURTRY IS CLOSE AT HAND:

WHAT’S MORE IMPORTANT IS THAT WHEN DESIGN TRENDS MOVE ON, STANFORD ART STU-

DENTS WILL STILL BE WELL SERVED.” - JOHN KING | SAN FRANCISCO CHRONICLE



‘I DON'T THINK IT’S MY IMAGINATION THAT

THE WORKS HERE PLAY OFF OF ONE ANOTHER IN
LIVELIER, SOMETIMES WITTIER WAYS THAN
MUSEUM WORKS OFTEN DO; IT FEELS LIKE THERE’S
A SYNERGY TO THE ENTIRE COLLECTION, WHICH IS
MAYBE ANOTHER WAY OF SAYING THE COLLECTORS
HAVE AN EYE. THE ANDERSONS HAVE GIVEN THE
PUBLIC A GREAT GIFT”

- BRUCE HANDY | VANITY FAIR

ANDERSON
COLLECTION
AT STANFORD
UNIVERSITY

MOHR VISITING ARTIST BASIL TWIST PERFORMS
IN THE ANDERSON COLLECTION. HE TAUGHT THE
THEATER & PERFORMANCE STUDIES COURSE
“PUPPETRY WITH A TWIST”

Nalel&leelal Collection in Action



CANTOR

ARTS CENTER

STANFORD UNIVERSITY

KEMI LIJADU, °17, (LEFT), AND
TEBELLO QHOTSOKOANE, '16,

VIEW THE EXHIBITION PROMISED LAND:
JACOB LAWRENCE AT THE CANTOR
DURING STUDENT NIGHT.

he Cantor
Celebrates a Gift

One of the largest collections of work by Ameri-
can artist Jacob Lawrence (1917-2000) in any
museum belongs to the Cantor Arts Center, and it
went on view for the first time in 2014. Lawrence
is an acclaimed figurative painter of the 20th cen-
tury and a leading voice in the artistic portrayal of
the African American experience. The exhibition,
Promised Land: Jacob Lawrence at the Cantor, A
Gift from the Kayden Family, gave the collection
new life through scholarship, teaching, and pub-
lication.

The collection of 56 works (five paintings, 11
drawings, 39 prints and 1 illustrated book) was
given in 2014 by Dr. Herbert Kayden and his
daughter, Joelle, in memory of Dr. Gabrielle H.
Reem, the donors’ wife and mother, respective-
ly. Herbert Kayden died in August 2014.

The collection, exhibition, and accompanying
scholarly publication with essays by Stanford fac-
ulty, researches and curators make Stanford and
the Cantor “a leading resource for students and
scholars to study Lawrence and the social and po-

litical conditions of the historical era in which he
produced this important work,” said Connie Wolf,
the John and Jill Freidenrich Director of the Cantor.

One of the primary reasons that the Kaydens’
Lawrence collection ended up at the Cantor is be-
cause Stanford is a teaching institution. “That was
hugely important to my father because both he
and my mother were university professors in addi-
tion to being physicians,” said Joelle Kayden, MBA
’81. “He felt that Jake wasn’t as celebrated and
recognized as befitted the quality of his work and
his importance as an African American artist. Giv-
ing the collection to Stanford means it will live on.”

Honoring the Kaydens’ entwined commitments to
both art and education, the exhibition planningin-
cluded a course for undergraduate students taught
by Elizabeth Kathleen Mitchell, the Cantor’s Burton
and Deedee McMurtry Curator of Prints, Drawings,
and Photographs. This intensive introduction to
Lawrence’s career and curatorial and art historical
practices enabled 12 students to design the gallery
layout and write exhibition texts.

+JTHE DEMO,"A MULTIMEBRIA EXTRAVAGAN-
ZA-BASED ON DOUGLAS ENGELB/—\R.T'S
HISTORIC 1968 DEMONSTRATION OF EARLY
COMPUTER TECHNOLOGY, PREMIERED.AT
STANFORD’S BING CONCERT HALL.
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The
Demo

“THE DAWN OF THE
DIGITAL AGE, IN
MUSIC AND
WORDS”

- JOHN MARKOFF |
NEW YORK TIMES
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The Player Piano Project

. THE PLAYER PIANO PROJECT'GS
TOGETHER AWIDE ARR PECIAL-
ISTS, FROM PNEUMATIC TECHNICIANS

TO PAPER PRESERVATIONISTS TO |
PERFORMANCE HISTORIANS.

iy,

“What makes this so valuable to researchers now is to
be able to hear how pianists of that time played, many
of whom were students of the great pianists of the 19th
century. Not only does it tell us about piano perfor-
mance, but about music performance traditions of that’}
time in general” - Jerry McBride, head music librariah®

INTERDISCIPLINARY INSTALLATION
ARTIST MATTHEW RITCHIE DELIVERS A
PUBLIC LECTURE AS PART OF
IMAGINING THE UNIVERSE:
COSMOLOGY IN ART AND SCIENCE.

an important role in music history. Rolls in the Con- ' P ;4 .
don Collection include major composers playing

their own music — Saint Saéns, Busoni, Bartok,
Mahler, Prokofiev, Rachmaninoff, Debussy, Ravel,
Scriabin, Stravinsky, Gershwin, and Joplin.

Inthe wake of the Condon Collection acquisition,
Stanford also received two other collections of
pianos and rolls. Jerry McBride, Stanford’s head
music librarian, said that these acquisitions
mark the beginning of an initiative at Stanford,
the Player Piano Project. With these collections,
Stanford is poised to become among the most \
important places worldwide for research on this

intriguing musical technology and its impact.

Imagining the Universe:

Cosmology in Art and Science

“Imagining the Universe: Cosmology in Art and
Science” brought together scientists, artists, and
humanists.to explore the nature of the universe.
Organized “by an interdisciplinary consortium
drawing on departments and programs from
across the university, the series reflected Stan-
ford’s e@mmitment to campus-wide connec-
tions among the sciences and arts. Goals include
deepening our understanding and appreciation
for the richness of the universe, and appreciating
what can be learned about ourselves from the
way we depict the cosmos. The yearlong series
of events included speakers, performances and
an exhibition at the Cantor.

“The idea for the collaboration came from Peter
Michelson, chair of the Department of Physics,
who was present at the premiere of Cosmic Re-
flection, a symphonic composition by Stanford
alumnus Nolan Gasser [PhD ’01], accompanied
by a video created in collaboration with NASA
Goddard Space Flight Center,” said Matthew
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“IN THE PROCESS OF DRAWING, STUDENTS RECORD THEIR
OBS!E_RVATIONS, GENERATE QUESTIONS AND INSIGHTS, AND
REKINDLE A JOYFUL SENSE OF WONDER ABOUT THE NATURAL
WOR'LD,I'-RICHARD NEVL‘E,'DEPUTY DIRECTOR OF THE EARTH

SYSTEM§ PROGRAM




FINAL PROJECT FOR CEE 32H:
TRANSPARENT STRUCTURES:
DESIGN-BUILD SEMINAR TAUGHT BY
oy INSTRUCTOR BEVERLY CHOE, WITH
JAPANESE STRUCTURAL ENGINEER,
JUN SATO, AS AN INVITED TEACHER
AND CRITIC
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Architectural Design - CEE 32H:
JAKE FRIEDLER, 15, ADAPTER AND DRAMATURGE, AND

Transparent Structures:
LAURA PETREE, ’15, DIRECTOR, STAGED THE BACCHAE, AN IMMERSIVE,

Desi gn- Build Seminar MODERN-DAY ADAPTATION OF THE GREEK TRAGEDY

AS PART OF THEIR HONORS IN THE ARTS JOINT PROJECT.
PICTURED: STUDENT PERFORMERS FOLLOWED BY AUDIENCE MEMBERS.
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dS TECHNOLOGY WORKS BY USING A SET OF 3-D IMAGING
CAMERAS THAT COMMUNICATE WITH A CUSTOM-BUILT
HIGH-PERFORMANCE COMPUTER TO INTERPRET

PEOPLE AS ENERGY FIELDS ON A SCREEN.

Ny, ; ;
danceroom Spegtroscopy (dS)sis the world’s first

large-scale, intef@ctive molecular physics experi-
ence, and it was ted by scholar, scientist and
artist David Glowa } i, a Royal Society research
fellow at the University of Bristol, currently in resi-
dence at Stanford. Glowacki found two collabora-
tors on campus to engineeran interactive version
of dS in the Stanford Art Gallery and a multimedia
performance at the Cowell Theater in San Fran-

cisco: artist Camille Utterback, an assistant pro-

fessor of art and art history, and composer and
sound engineer Michael St. Claif, a lecturer in the
Department of Theater & Performance Studies.

Visitors to the Stanford Art Galery installation
used the dS set-up to créate real-time projec-
tions on the surroundingMalls of their “energy
avatars” and manipulate a simultaneous atom-
ic physi@s simulation, generating both graphics
and sound. ®

FILMMAKER, INSTRUCTOR AND ALUM
J. CHRISTIAN JENSEN SHOOTING HIS
ACADEMY AWARD-NOMINATED
DOCUMENTARY SHORT FILM

WHITE EARTH IN NORTH DAKOTA.

an American oil boom
0 desperate migration
and a cruel winter...
through a child's eyes

Afilm by .. Christion Jensen

ACADEMY AWARD" NOMINEE 2015

the theoretical princip

er filr graduat

Making
ana
Teaching




Marvelous Musical Theater

There was a breakout
of marvelous musical
theater in 2014-15.
Highlights included
Evita, Hairspray,
Mirror Image and the
72-hour Musical

Theater Contest.
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AMY DUBOSE , ’15, PLAYS EVA PERON IN THE TAPS PRESENTATION
OF EVITA ON THE MEMORIAL AUDITORIUM MAIN STAGE.




Talisman, a Stanford

Founded at Stanford University in 1989, Talisman is
an a cappella group dedicated to the sharing of sto-
ries through song. Originally created to sing music
from the anti-apartheid movement in South Africa,
Talisman has since expanded to include music from
cultural traditions from all around the world.

For its 25th anniversary concert in February 2015
at Bing Concert Hall, Talisman welcomed back
alumni from the past 25 years to perform the mu-
sicthathasbroughtso many peopletogether. The
concert featured performances from the South
African touring company of MADIBANESS, led by
Sipho Mnyakeni, and featuring Anele and Neliswa
Mxakaza from Idols South Africa.

Over the years Talisman has performed at sev-
éral Bay Area schools, and in communities in
California, on the East Coast, and in the South-
ern United States and embarked on five tours in
South Africa, where the group cultivated lasting
relationships with communities and organiza-
Yions such as the Amy Biehl Foundation. It also
conducted workshops with The Soweto Gospel
Choir and Johannesburg’s legendary Imilonji
Kantu Choral Society. In April 2015 the group
traveled to Atlanta to perform with the Immac-
ulate Conception’s Homeward Choir, a group of
singers who are homeless.

“Talisman was created to explore and perform substan-
. tive, cultural music. This has become our mantra as we
; strive to.give voice to the vast collection of human stories
] told through rich and vibrant song.”
- excerpt from the Talisman mission statement

RETURNING STUDENT GRAHAM ROTH, '13

| AND MFA ’14, IN THE STANFORD ART GALLERY
TALISMAN ALUMNI PERFORMING IN BING




GRAMMY NOMINEE KASKADE (RIGHT),
FRESH FROM A RECORD-BREAKING MAIN-
STAGE SET AT COACHELLA, AND CAMERON
STRANG (LEFT), CHAIRMAN AND CEO OF
WARNER BROS. RECORDS AND WARNER/

; . °
CHAPPELL MUSIC, DISCUSS THE PRES- ! | I I E | r | I I
SURES AND POTENTIALS OF THE MUSIC }
INDUSTRY IN THE 21ST CENTURY. J v : a G t

Creative
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Stanford offers numerous professional
development opportunities for students

who want to explore a career in the arts. In
OPRAH WINFREY DELIVERS THE ANNUAL

addition to a wide variety of Stanford-spon- “HARRY’S LAST LECTURE ON A MEANINGFUL LIFE”
_ _ . AS THE RATHBUN VISITING FELLOW IN THE OFFICE
sored summer arts internships and satellite et OF RELIGIOUS LIFE.
campuses in Washington, D.C., and New ; - J STANFORD HOSTS NUMEROUS GUEST ARTISTS

ACROSS MULTIPLE DISCIPLINES EVERY YEAR,
PROVIDING STUDENTS WITH A WITNESS TO THE
ARTIST’S LIFE.

York that offer art courses and internships,

two signature Stanford programs stand out:



| C / \ rtS NG : explore their historical development, their roles

in society, and their relationship to other artistic

= & P rO g ra m S disciplines.

: ‘M\ Department of Music

The Department of Music has been a pillar of the
Stanford community since its founding and for-
malization as a department in 1947. It promotes
the practice, understanding and enjoyment of
music in the university, offering a broad array of
licational opportunities with specialization in
' position, performance, musicology, ethno-
icology, and music technology.

Architectural Design Program

The Architectural Design Program seeks to in-
tegrate engineering and architecture in ways
that blend innovative architectural desigmwith
cutting-edge engineering technologies. In addi- +
tion to preparing students for advanced studie
in architecture and construction management,,I
the program’s strong math and science require-
ments prepare students well for graduate worlé-
in other fields, such as civil and enwronmenta !
engineering, and business.

ent of Theater

mance Studies (TAPS)

Performance Studies integrates theory,
fleand performance. The interdisciplinary
t welcomes students from across the
ho want to be involved in intensive,
and intellectual work and fosters
‘tuden engagement with performance in mul-
tiple modes. They learn analytic skills through
re'seart_h-based scholarship. In concert with its
acadenﬁ‘ic mission, the department produces
numerous events through its creative program.
Workshops and artistic productions include ca-
commissioned dance works, ex-
cts and works by visiting artists.

graduate community that offers a u-. |que'|ntif' F-
tion between even the newest studerp,ts and the

good writing and a real ability to tej hit

Dance Division j'

The Dance Division, part of the Dé” art
Theater & Performance Studies, offé?s ar
classes thatapproach danceasa p'éffor nir
cultural practice, political act, or embodiment
of ideology and beliefs. All of the di '.t_e_'nsions
through which one comes to exp ?fenl-gg%lan'ce
— from studying a range of dance techniques,
choreographing and performing, to viewing and
critically and historically assessing dance — are
represented in the course offerings.

wnth form and meaning in the vnsuaLaFts :"ng‘to y et
e s - e
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Arts

Centers,

Institutes
Resources

Arts Program at Stanford Hospital

The Arts Program provides patients with one-on-one
art sessions, guided imagery and an audio art tour.
Hospital patients and visitors also enjoy more than
770 original works of art and 2,600 fine art posters on
exhibit throughout the hospital. The Stanford Health
Care Art Commission procures and cultivates the vast
art collection in the hospital, which brings together
internationally renowned artists, as well as local and
emerging artists.

Center for Computer Research in Music & Acoustics
The Centerfor ComputerResearchin Musicand Acoustics
(CCRMA) is a multidisciplinary facility affiliated with the
Department of Music where composers and researchers
work together using computer-based technology both
as an artistic medium and as a research tool.

Hasso Plattner Institute of Design

The Hasso Plattner Institute of Design (d.school) is a
home for Stanford students from departments across
campus to collaborate radically, discover design think-
ing, and work on real-world projects. The d.school com-
prises thinkers, learners, doers and teachers defining a
new kind of organization at the university. It includes re-
search faculty who love implementation, practitioners
who are drawn to study new ideas, and experts who
take classes from their students and staff members who
mentor senior faculty.

Herbert Hoover Memorial Exhibit Pavilion

The Hoover Exhibit Pavilion, located next to the
Hoover Tower, was designed by architect Ernest J.
Kump and built in 1978. It features rotating exhibitions
on a variety of topics highlighting the world-renowned
collections of the Hoover Institution Library and
Archives. Materials featured in exhibitions include
political posters, photographs, letters, diaries,
memorabilia, and rare publications.

Institute for Diversity in the Arts +

Committee on Black Performing Arts

The Institute for Diversity in the Arts (IDA) + Committee
on Black Performing Arts (CBPA) is an interdisciplinary
program in the humanities that involves students in
the study of culture, identity and diversity through
artistic expression. Its mission is to create, support and
advance powerful, collaborative and transformative
arts practice and arts leadership.

Libraries

The Stanford University Libraries include more than
20 individual libraries across campus, each with a
world-class collection of books, journals, films, maps,
databases and more. Libraries supporting the arts are
the Archive of Recorded Sound, Art and Architecture
Library, Cecil H. Green Library, Music Library, Special
Collections and University Archives.

Medicine & the Muse Program

The Medicine & the Muse Program provides
opportunities for medical students, faculty, staff,
and community members to explore the intersection
between creative expression, humanities-based
critical inquiry and value-driven social science with
medicine and biosciences. These intersections are
collaborative, interdisciplinary nexuses of discovery
and innovation.

Product Realization Lab

The Product Realization Lab is a multisite teaching
facility with roots in the Department of Mechanical
Engineering and deep synergies with the Design
Program and the Hasso Plattner Institute of Design
(d.school). The lab is open to Stanford undergraduate,
graduate and professional school students who want
to design and create objects of lasting value.

Residential Arts Program

The Residential Arts Program (ResArts) provides
opportunities for students to experience and
participate in the arts, through both small- and large-
scale events in the residence halls. It aims to bring arts
to the students and students to the arts — whether by
highlighting the creativity of students or by bringing
artists into communities to share their process and
their craft.

Stanford Art Gallery

The Department of Art & Art History sponsors
exhibitions in the Stanford Art Gallery to engage
the university and wider community in stimulating
dialogue facilitated by historical and contemporary
visual language and culture. Annual shows present
works by MFA students in design and art practice, with
additional programming by faculty, alumni, visiting
artists, and undergraduates.

Stanford Arts Institute

The Stanford Arts Institute focuses on promoting cross-
disciplinary approaches to the arts — in teaching,
research, and art-making. Drawing on Stanford’s
strengths in collaboration and innovation, the Arts
Institute exists to integrate the values and skills found
in the arts throughout a Stanford education. 2014-
15 marked the final year of faculty director Stephen
Hinton’s term (see his retrospective remarks on p. 26).
Beginning in September 2015 the Institute will be led by
Peggy Phelan, Ann O’Day Maples Professor in the Arts
and Professor of Theater & Performance Studies and
English, with an enhanced focus on interdisciplinary
research and curricula.

Stanford Humanities Center

The Stanford Humanities Center is a multidisciplinary
research institute dedicated to advancing knowledge
about culture, philosophy, history and the arts. The
center’s fellowships, research workshops and public
events strengthen the intellectual and creative life of the
university, foster innovative scholarship and teaching,
and enrich the understanding of human achievement.

Stanford Storytelling Project

The Stanford Storytelling Project is an arts program
that explores how we live in and through stories
and how we can use them to change our lives. Its
mission is to promote the transformative nature of
traditional and modern oral storytelling, from Lakota
tales to Radiolab, and empower students to create
and perform their own stories. The project sponsors
courses, workshops, live events, and grants.

Windhover

Windhover, which opened in fall 2014, is a sanctuary
for quiet contemplation designed around four large
abstract paintings inspired by birds in flight — known
as the Windhover series — created by the late Nathan
Oliveira, an internationally acclaimed artist who
taught at Stanford for more than three decades.
Oliveira dreamed of creating a campus center to house
the paintings and to provide a quiet place where
members of the Stanford community could rest in
quiet reflection.

Curricular
Innovation

Arts Immersion

Arts Immersion gives Stanford students an insider’s
view into cultural capitals. Students travel with Stan-
ford Arts Institute staff for a weeklong engagement
with the arts, meeting institutional leaders, policy-
makers, and arts practitioners. They visit museums,

galleries, and concert halls; they see dance rehearsals,
opera, and string quartets; and they have a chance
to meet with alumni in the arts. In an accompanying
class, students study the history of the arts in the par-
ticular city and hone their critical skills for an end-of-
course symposium presentation.

Arts Intensive, a September Studies Program

The Arts Intensive program, led by the Office of the Vice
Provost for Undergraduate Education, offers students
the opportunity to study intensively with Stanford arts
faculty and small groups of other Stanford students pas-
sionate about art. The program takes place over three
weeks in September before the start of fall quarter.

Creative Expression

Thinking creatively, giving expressive shape to ideas,
and communicating those ideas imaginatively are
not only indispensable to all artistic endeavors, but
will enhance traditional academic pursuits, stimulate
effective problem-solving, and foster originality in new
areas. Beginning with the class of 2017, all Stanford
students must take at least two units in Creative
Expression, choosing from hundreds of possible classes.

CS+X

In a new experiment aimed at integrating the human-
ities and computer science while providing students
with unique educational experiences, Stanford is
offering undergraduates the opportunity to pursue
“joint majors” in computer science and music, com-
puter science and English, and computer science and
art practice, among other fields. Students who choose
the joint major pursue a curriculum integrating course-
work from both disciplines.

Honors in the Arts

Interdisciplinary Honors in the Arts provides the op-
portunity to create a capstone project that integrates
a major — in any field — with a chosen arts practice.
The program features two main tracks: interdisciplin-
ary honors within the arts for students majoring in a
particular arts discipline who wish to incorporate oth-
er arts disciplines into their work; and interdisciplinary
honors for nonarts majors for students majoring in a
nonarts discipline who complete a capstone project
incorporating the arts.

ITALIC

ITALIC is the Immersion in the Arts: Living in Culture
program, a residential learning experience based in
Burbank House, a freshman dorm in Stern Hall. The
yearlong program showcases the arts as an essential
part of scholarly and public life, and gives first-year
students a place to explore the arts practically and an-
alytically, regardless of major.

Stanford in New York | Fall 2015

Twenty undergraduates were chosen in the spring to
spend fall quarter of the 2015-16 academic year living,
working and studying in New York City. They will take
a full load of required and elective courses, work four
daysaweekininternshipsrelatedtotheiracademicand
career interests, go on field trips, and attend cultural
events. Under the program, the students will have the
opportunity to develop adaptive learning skills — one
of the key aims of a Stanford undergraduate education
— by applying lessons learned in the classroom to real-
world situations.

Stanford in Washington Arts Track

The Stanford in Washington Arts Track focuses on vi-
sual art, arts administration, performance, and theater
in a dual professional and academic setting. The pro-
gram offers the best of both worlds — an immersive
professional experience interning at one of Washing-
ton, D.C.s world-class arts institutions and a comfort-
ing home base at the Bass Center, where all Stanford in
Washington students live and study.
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Student MUSIC
Arts
Groups

FILM

DANCE

Fo
E MEMBERS OF RAM’S HEAD THEATRICAL SOCIETY, ONE OF STAN FORD'SE o
*| OLDEST STUDENT GROUPS, PERFORM HAIRSPRAY. THE PRODUCTION: ; . 3 &
«| FEATURED AN.ORIGINAL LED WALL DESIGNED AND FABRICATED BY
+ |- LIT.E.S., ASTUDENT ORGANIZATION WITH A FOCUS ON THEATRICAL i
E LIGHTING DESIGN AND TECHNOLOGY.

VISUAL ARTS

THEATER

ONILIAM AAILVYIHD
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STEPHEN HINTON IS THE AVALON
FOUNDATION PROFESSOR IN THE
HUMANITIES, PROFESSOR OF
MUSIC, AND THE OUTGOING
DENNING FAMILY DIRECTOR OF

THE STANFORD ARTS INSTITUTE.

Reflections

As | finish my four-year term as director of the Arts Institute and welcome my successor, Peggy Phelan, who has a joint appointment in English and Theater
& Performance Studies, | should like to take a moment to describe the state of the arts at Stanford. Arts thrive on collaboration, and thanks to the efforts
of so many people — from colleagues, students, the university administration, Advisory Council members, and alumni — we are witnessing a remarkable
collective commitment to integrate the arts into a Stanford education and into campus life more broadly.

The arts are no doubt a reflection of the kind of university that Stanford aspires to be. To judge by the transformed landscape — literally, with the
arts district, and figuratively, with significant curricular and programmatic changes that have been implemented — they have a prominent and in-
dispensable role to play in the university’s academic mission. This sharpened programmatic focus is reflected in three key developments: 1) the re-
form of undergraduate education to include Creative Expression as a general education requirement; 2) the creation of new possibilities for
connecting arts practice and academic study and research; 3) linking arts events with classroom activities.

Symptoms of these developments are not hard to find. The number of freshmen enrollments in Creative Expression classes has increased from 874 in 2012
to 1,158 in 2013. The Arts Institute’s interdisciplinary Honors in the Arts program is now entering its third year. And the annual arts immersion trip to New
York City forms part of the Introductory Seminar called “Art in the Metropolis.” In addition, this past year’s thematic programming has included several
substantial projects, among them “Imagining the Universe” and “Haydn: Patronage and Enlightenment.”

In their bountiful and critical mass, the arts reflect well on the university. At a recent talk on online learning, | was struck how the word “space” was being
required to do a huge amount of work by referring variously to something physical (the campus), to something virtual (cyberspace), and to something

mental (personal experience). May Stanford continue to flourish in all of these senses as “A Space for the Arts.”

STEPHEN HINTON

STUDENTS INSPIRED BY THE CANTOR’S SPECIAL EXHIBITION ROBERT

FRANK IN AMERICA PERFORM SCENE IN ACTION, THE CULMINATION OF

A SUMMER STANFORD ARTS INTENSIVE CHOREOGRAPHIC WORKSHOP
AND PERFORMANCE SEMINAR BY THE SAME NAME, LED BY STANFORD

DANCE INSTRUCTOR ALETA HAYES.
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“STANFORD UI\NVERSIxTY, ONE OF THE UNIVERSITIES RANKED HIGHEST BY U.S. / T
NEWS & WORLD REPORT, HAS BEGUN SETTING A PRECEDENT FOR HOW OUR :
LARGE UNIVERSITIES CAN PRIORITIZE ARTS AND CULTURE. THIS MOVEMENT - S '

TO INCLUDE ARTS AND CULTURE WITHINATS CAPITAL CAMPAIGN AND USE IT . / T
AS LEVERAGE TO ATTRACT STUDENTS INDICATES A SHIFT IN PERSPECTIVE AT % 1

THE COLLEGIATE LEVEL." - JENNIFER SWAN [ NONPROFIT QUARTERLY

, a historic structure that opened as
the women’s gym in 1931, is being renovated
with a new flexible-configuration, black-box-
style theater and improved dance and rehearsal
studios for the Department of Theater &
Performance Studies. The renovation will also
include the Stanford Arts Gym, a one-of-a-kind Eo—=—
drop-in art-making studio and performing arts :

space. Boasting a flexible space for everything

from informal perfor to theatrical
|ll forartspracti
pengngOiG.‘ s

rehearsals, the
with the swipe

ROBLE GYM IS BEING RENOVATED TO PROVIDE PROGRAM

SPACE FOR THEATER AND DANCE PRODUCTIONS WITHIN THE

CURRICULAR OFFERING OF THE TAPS DEPARTMENT AND A
MULTIPURPOSE ARTS SPACE (ARTS GYM) FOR STUDENTS P

WORKING ON INDEPENDENT ART PROJECTS.



Support for

I Stanford Arts

The tremendous growth in the arts at Stanford has
transformed this university — its campus, its curricula
and its community. Alumni, parents, and friends
responded generously to the university’s vision

for a world-class arts district, to work in harmony
with emerging student interests and top academic
departments and faculty.

The Department of Art & Art History moved into its
new home in the McMurtry Building in September
2015. Earlier in the year, the Anderson Collection at
Stanford University hosted artist Wayne Thiebaud as
the inaugural speaker for the McMurtry Lecture, as
well as presenting other academic and community
programs. In its third season in Bing Concert Hall,
Stanford Live presented more than 60 performances,
launching programs on key academic themes as well
as offering its first summer series. At the Cantor Arts
Center, building on the collection was a prominent
theme, with exhibitions featuring the newly acquired
Jacob Lawrence collection and New York Corner
(Corner Saloon), a 1913 painting by renowned artist
Edward Hopper.

The future is bright for the arts at Stanford, as more
friends of the university join this effort as donors,
members, volunteers, and audiences. For them, and
for our students, it holds the promise of creative
expression in vibrant and unprecedented ways.

THE MCMURTRY BUILDING
FOR THE DEPARTMENT
OF ART & ART HISTORY,
DESIGNED BY DILLER
SCOFIDI(_):+ RENFRO

2014-15 Arts Advisory Council

MICHAEL DARLING, *90
ROBERTA DENNING, CHAIR, *75, MBA *78
SUSAN PATRICIA DIEKMAN, ’65, MA ’67 (EX OFFICIO)
HARRY J. ELAM JR.
MELISSA F. FETTER, *82
ALEX FIALHO, ’11
DORIS FISHER, ’53
NANCY FORSTER
ANDREA HENNESSY
LESLIE HUME MA, *71, PHD 79
DAVID H. HWANG, *79
MARY ITTELSON, MBA ’85
RONALD JOHNSON, ’80
ROBERTA KATZ, ’69
ANNIE LAMONT, *79
CHRISTY MACLEAR, ’88
BURT MCMURTRY, MS ’59, PHD ’62
DEEDEE MCMURTRY
BILL MEEHAN, MBA ’78
NANCY MOHR
MARGRIT MONDAVI
WENDY MUNGER, *72
DAILEY PATTEE, *71
KIRK RADKE, ’80
VICKI SANT, ’61
V. JOY SIMMONS, ’74
CONNIE WOLF, ’81 (EX OFFICIO)

Faculty and Staff

MAUDE BREZINSKI, Senior Director of Development for the Arts

STEPHEN W. HINTON, Denning Family Director of the Stanford Arts Institute,

Avalon Foundation Professor in the Humanities and Professor of Music
MATTHEW TIEWS, Associate Dean for the Advancement of the Arts




“THE BIRTHPLACE OF YAHOO AND GOOGLE, STANFORD UNIVERSITY IS

NOW RAMPING UP AND SHOWING OFF ITS CULTURAL RESOURCES””

- JORI FINKEL | NEW YORK TIMES
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THE ANDERSON COLLECTION, THE CANTOR ARTS CENTER, AND.

STANFORD LIVE PRESENTED “ARTS ROLL,” A MOLTIARTSFESTIVAL

FEATURING AN OUTDOOR ROLLER-SKATING RINK TO CELEBRATE
ANOTHER YEAR AS PART OF STANFORD’S VIBRANT ARTS DISTRICT.



V -
(O DRUMMERS PERFORMING AT BING OUTSIDE/IN — _

- —————
—

-

—

—

e
-

i

e ——



